PRHFEIEELETHRAET
2xt—A Fwy
hmad  REATAF+T=A

WERMA (Vasari) "% FIFRE
(rilievo schiacciato) X E 2tk &
(Donatello) 3% A2 1E Y452

16T 5

E A (Giorgio Vasari) £—Z ZOF ey (B M TMHT) FREF
Bt (mezzo rilievo) ~ % F Mt (basso rilievo) & #%-Fi§ A (rilievo schiacciato) =
AFREMA c 2 REH TR FIEM ) HRAET AR » ABBEREFT EHELR
EEBRIBHSzORE -  AXETRADBABMANIR X EEFAE TR TR,
GHRFERBRERETA ERELHAEREL ) FHRAT AL L FEERARK
REBIAIEHES - £ TRFEME, BXOMBLREFETRLEWBE (Donatello)
RRBENGLTETARF - sbsb ) REW B AR RMEEE R B4
AR RRFREH A F R (Ghibert) FMAFRHEEAREARRLEZMERTGL
# (Siena) ZMMEHAZHE - AXRBERA R EFAFNST - HBTRAGA
EBETRONEEEMAEBEARAEEANES ZRG[AMGFT @A E 2N
REWBRITHRESHEIERE FLE_ARBARBEERETW RGO FANTR
R AR TG

RA#2EA : R (Vasari) 3 ZE b4 (Donatello) &7 ;3 B (rilievo schiacciato)
37 B8 (rilievo) 3B (relief)

TBRiImAKRE
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P13
C_V'r
ﬁ‘

—FE : TEFZH ) (rilievo schiacciato)——EEFHIE
BREN B ITEE

FRFIEENT L KL (Giorgio Vasari, 1511-1574) A&y (HHEEHRE
=2Y (Le Vite de’ piu eccellenti pittori, scultori e architettori, B5—kR15504 » 5
fR15684E) ' BRI FEE—ARMIMELREAF N BERHBITNANEE - B
—AAOFEHRIK » —EREH T AT E AT P E R AR R AT
BERA AR - fEARERIRE " R EAI(ERUITE R 4 (Introduzzione di Messer
Giorgio Vasari pittore Aretino alle tre arti del disegno cioé¢ architettura, pittura e
scoltura) BFIETRIFHERYEEETH - * FLIAIE ISR MhRE il T A i i E B AR
RNIFHZM:FE (Donatello, 1386/87-1466) TEAI(E "B 1PME ) JTH AEHRIREL -
it TR RSHIEEA RAIE KBRS (Michelangelo Buonarroti,
1475-1564) ALt 98 B S O BT ZE K AT W D RIS s B B - {EZ A FLHSOR 2
TRTER, WERMIEToHMERE 7882 ARG EER - 1
ERE RS (8 AR KRR 77 M B LA R E R AT A R EHT E 2
B ARG AR AP ACH IR SR

—NAEFEZER (Horst W. Janson) {FH.EZ The Sculpture of Donatello —
iR EFSERNERBETEMICIESE - s BT EMERRER
W —E MR E M (spatial unity and continuity) - fi H &S RER A B A 1 EEE
B WSEE RRERAR o0 DRESE EE I R AR R
MBS MEZ T FTAHMCKREEMEEREX A BEAME (Adolf von
Hildebrand) 593w ¥HIFMEEIFRIFEAN (Reliefauffassung) - * LUK ZF-1iAC E4PIESE

! Giorgio Vasari, Le Vite de’ piu eccellenti pittori, scultori e architettori nelle redazioni del 1550 e
1568, eds. Rosanna Bettarini and Paola Barrochi, 6 vols. (Florence: Sansoni, 1966-1987) ( ¥X
F 4% : Vasari-BB) .

2 Vasari-BB, vol. I, pp. 92-96.

* Horst W. Janson, The Sculpture of Donatello, 2 vols. (Princeton, New Jersey: Princeton
University Press, 1957), vol. II, pp. 30f.

4 Adolf von Hildebrand, Kunsttheoretische Schrifien: Das Problem der Form in der bildenden
Kunst (Baden-Baden: Verlag Heitz GmbH, 1* edition 1893, 10* edition 1961), pp. 31-38.
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HERMAS TR TR | K RPN RIFREANENE

BZE AR EN R CEEF RS (Hans Kauffmann)® FmET IR &8 TR
B - ¢ —NEAFREARIET (Artur Rosenauver) 7EHHZE (FREMLFE F BT
e SEREELI R ZE IR AE RERIRE ) (Studien zum frithen Donatello: Skulptur
im projektiven Raum der Neuzeit) —&Em > T2 B FIBFIEIEREEMEE > T
SBEl—E#FErs " AEAREFRAE ) (das bildhafte Relief) BUUZ - T AIEMHTIF
Rt fECEREEER BT - MAEERE LEE T - AttiifRmETeEIRE
REVERBEZERR - Y T EMAFRE ) AV E §e M FE R B T e B IR
HERS > THEEFHETDNFRRETERERE  £H EXEEBEEEENHE
WA - o ERELANXBEEMELEERE—EMNA (John Pope-
Hennessy) FHERIREZ —2EZE Donatello Sculptor —&H » ﬂ%{%zﬁﬁcﬁﬁﬁﬁ
BE AR BRI EER R AR - FEMEIF IR ERHEEF N REE
WMEBREEEI AR E - BN - °

R FHAEREMS » “schiacciato” EFFE "BRH - BPH, - FHEAHE
“rilievo schiacciato” BAFER " EFIFME ) o EETEE B SRR LA (HEHE
R M) " EREEEEIT M ) AT amE MR EET T o IR L ERE A
PREMRFE (relief ground) MWEEE S =B FME R — " EIFHE ) (mezzo
rilievo) ~ " ¥EVRME | (basso rilievo) K TEAEMEE, o 0 ERML S HRIEIEE
BLE R - FLOFIRES - T ERERE L B EREEEN R ENEIER R T " BE
Rt K TIEBFIRRE FELURSNGRAIUE M RS L -

ERHR LA EHE N2 R FEMEEIE LR R R - MR B E
MR EOF RS L BAER IR - FERIEEEENEREMER - U5
IETREF R RTRE » (EE X R ILMFE ITEE0 & RER R E AR - HithE
IR R E R R E RN AR FRKENRE - 2308 ZEEHE

5 Hans Kauffmann, Donatello: Eine Einfiihrung in sein Bilden und Denken (Berlin: Grotesche
Verlagsbuchhandlung, 1935), pp. 58f.

S HFAEFRREASHABES I AMLR  F oA ARG FR > R
ARXHBHREA M A FL -

7 Artur Rosenauer, Studien zum friihen Donatello: Skulptur im projektiven Raum der Neuzeit,
Wiener Kunstgeschichtlichte Forschungen III, hrsg. vom kunsthistorischen Institut der
Universitit Wien (Vienna: Verlag Adolf Holzhausens NFG, 1975), pp. 72-86.

§ John Pope-Hennessy, Donatello Sculptor (New York: Abbeville Press, 1993), p. 115.
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T 5

S A FE P R - i3 TR WMBRERYRM T REEER
BIEATE ? BEEEERARE > BELBAZIER " 279 (VAR
AN RREAIFRIRRE - RIS - EEHEEAN 2 RTE - RMEXR
RAERFYIA - DIHEE T 7R S 0GR S & R R AR 7 58 METR R
BIEEBE - AFRESE BB AR B EE IS 5 [sHE & R E 5 2
HEAERAT 2RISR EAE - REHER R EMEELFRME - BaEEN
BATRIRBR

— - B #GR=1EFRAEX

FHFITE (BRI 0 T ER AR, > BB =
REE R ARDRE - ERBUNEMT R 2R R £ B0 T2, (RAE
RFIZL + rilievo 1 B3 ¢ relief) TMFENE ~ (BITEERP A —E R
BBILETEATER] - WML S KRR ENES - EEREREMZE TR
8 BE B R BT RO B AR - 5 R AR A LR B P R MR 5 15
E o HAET RO - EEENESR

1. ;%M 1 (mezzo rilievo)

E#FAIEMEA “mezzo rilievo” RIFBIA BB RIEMRH " BIFH
(high relief) - ° “Mezzo” FEFRAFIZZE—FHER » LB EREH EEEAY
98 —PL L EBMEN BRI EE T D EMES TP B9 - 1
RTEGR RN - MU RRRIARIESL - WIEHERH EE P ERUMERE S, -

PES KR GROAY  TEAETRALT 2 amBFORFHES
(istorie) &% o M L& KATAE & ILIAAE M LR HRPT L - 1

® R IMAFFE e “mezzo rilievo” ABE ARG TiEiEM , » 44 : Louisa S. Maclehose
and G. Baldwin Brown, Vasari on Technique (London: J. M. Dent & Company, 1907; New
York: Dover Publications, 1960), p. 154, footnote 1; M. J. Liebmann, “Giorgio Vasari on
Relief”, Acta Historiae Artium 27(1981): 281-286, particularly p. 281.

19 Vasari-BB, vol. I, Ch. X, p. 92: “Quelle figure che gli scultori chiamano mez[z]i rilievi furono
trovate gia dagli antichi per fare istoria da adornare le mura piane, e se ne servirono ne’ teatri e

negli archi per le vittore”.
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PRAMAGE TRTIERE | KRS RFRANEHE

ERFEEEBE M LAY EREETEEBN —P AL
EEBERRLE— K TERATRLARIAAY - FERLEYTHEA
MEBEEZTELGN—FRIL—F 5 — 2 o Mz T F o) A4p R HHHK
M EAMEE > Rl EFADELRTFABDEAE - EEAFERRGERME
EEAMARERBHAL LMY "

BT HENERZREEIEENYRE/) - FiBIERERME: » EEEEIA

VIR R/ MBS BT LA -

AR FREEMEARE ) BT R ERFAABZ MM NEMERE > 41
REREEOADOBEEREOTHENE ) LP A -2 AFROFHLOTH
MEEEI A REFTHELRBAFARGRZE - 7

VR V5 e A B 3 B R BE B Y R T AR TR ) R B BE %2 (regola dello

sfuggire e diminuire) - fE BB REWATRAY —EHERERNAYERE L&

B FRFEMRIE FH AT R A IE R R AR E - 5 R E R EE KRR

SRS EE I ERPIENE R E BRI SRR o

2. ;%5 R § (basso rilievo)

TS PR A 577 M (basso rilievo) o 7EESFREM - AYJEdY5e
MR ERNEE ARG REHN—F - HRER LEYRERNEERERN KB -
FiT LABIVE R S P S B 2R3 e B P R 4 |

o MMERFRE e HORGEEVAREM  THBERAAREMRY—
¥ o AREHMETREHER AR L T B4~ ZBkdy T & ~ 2450 p
T wERMTARERE LB RGO T REMH I 2E (San Lorenzo) A7
g3 F 2 4R~ RARMAIE A R IEMAE —f - REBERE

Vasari-BB, vol. I, Ch. X, p. 93: “il quale [i.e. mezzo rilievo], a similitudine d’una pittura,
dimostra prima I’intero delle figure principali, o mez[z]e tonde o pil come sono, e le seconde
occupate dalle prime e le terze dalle seconde, in quella stessa maniera che appariscono le persone
vive quando elle sono ragunate e ristrette insieme.”

Vasari-BB, vol. I, Ch. X, p. 93: “In questa specie di mez[z]o rilievo, per le diminuzione dell’
occhio, si fanno I’ ultime figure di quello basse, come alcune teste bassissime, e cosi i casamenti

et i paesi che sono I'ultima cosa.”
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T

BB RIS R RFREANL c BRI ARAFRESHEH >
EFEHERABINBBENRARTSERANKE - ERBAMARED R
ey ARE MBS IATER Ll e)éhg - "

A IEFMLIe F AT SR MR £ B R AR B R I - i 2dh - A%
VIR FEREIE B R T E S IR E IR R R - HE » R L - IR YRE
B EEARK - FTATERIERF LR A 5 158 B I ER B LB « FLICFIE S
Hh DR bR EIE L E B EF I ERYE B - BER MR A RIAREHER - 26
HEMESEREMTHEREMEE (B— - =) SF0PrA fRER iR HEE
fif o DISEAEL & MiEE Ery— B (ESEREZIm A ) (B = @ “Marys at
Sepulchre”) £l @ MEBAYVNEREREN=FEILE2M - HLUREEREM
EHE FELAWHM (ENEE ) (E M “Lamentation over the dead
Christ”) £541 - RIER T BER S AR EEES R Ao B B R ZE MR » #EDAR e s
EEERAG - - e EEERB EENRESER - DR TES G ER AEE
SRR B RSl - KSR IKILIH A E REL R B R - A L ET
JESE 3

FHFAITE (BB MR EE) #AREMREES - KA D REMENZRHE
SRR SRR - P  REWRELRFINEL e — (EBEEER) (BEL:
“St. George and the Dragon”, 1417/18, Museo Nazionale, Florence) " IR
Padua I3 AHVELREHEREHISEFRM (B 7N : “High Altar of the Santo”,
Basilica del Santo, Padua) " Ei it B8 £ 52 55 BE R M T B0 R (E B 48 (&
— -~ Z) BFRSREE AR - FEEEAREERT SR B/ SERERE & T R R AL
fh b REMGE N AN EBF—HRABHEFEEEE N - DR EZRERER
Bl - H ERysERgE (ELRBERAFHERR S ErUEriE) (B “Miracle of the

13 Vasari-BB, vol. I, Ch. X, p. 94f: “Le seconda specie, che bassi rilievi si chiamano, sono di manco
rilievo assai ch’il mez[z]o, e si dimostrano almeno per la meta di quegli che noi chiamiamo
mez[z]o rilievo; e in questi si puo con ragione fare il piano, i casamenti, le prospetive, le scale, et
i paesi, come veggiamo ne’ pergami di bronzo in San Lorenzo di Firenze et in tutti i bassi rilievi
di Donato, il quale in questa professione lavord veramente cose divine con grandissima
osservazione. E questi si rendono a I’o[c]chio facili e senza errori o barbarismi, perché non
sportano tanto in fuori che possino dare causa di errori o di biasimo.”

14 Vita Donatello, Vasari-BB, vol. III, p. 208.

15 Vita Donatello, Vasari-BB, vol. III, p. 214.
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pERMANE TRTIERE | R EWRIFAEAEHE

Newborn Child”, Basilica del Santo, Padua) {F#A &5 fa 4 M58y AR ER
b oo FHEM o F (ELEBERAY FEEMSL Leonardo & ERFIE) (H
J\ : “Miracle of the Wrathful Child”, Basilica del Santo, Padua) - BIF] EZ|fEE &

ZIEER R BT ~ MM TR R A BRI R -

3. M;&ZFF 3/ (rilievo schiacciato)

ERITEIR PRS- FUIMOF R B B R 2 M AR A/ S 3 s 1P R B (AT B - 7E
ROTE RIS ) B XN EEHE RS MR -
% S A B A B % TR (bassi e stiacciati rilievi) o £ £ B 694 H £ fidw
Flak £ - RFe9:58 (amaccato e stiacciato rilievo) b » R B HAMY
A ey 2 4 & (disegno della figura) » % -Fis Ry £IFA A B - B
BEREYEHBLEEARAMS (disegno) R A £/ (invenzione) o B
BAEBRAREAR  HARERTEFSHARELEFRHF - REVESR
EAF RO RE  MBRAREN RRE BT AEEFRG RHRA BT
Ao BFEREEFE ST AAMIAE (Arezzo) HEH AR ~ TRAMY
ey % (figure) ~ @A R B E4b & RO KFES L BKFTLAENXE
AiEREe) F L (cammei, PP 3% X cameos) AR Rl H4AE BT RLY
b EFRTFEMORERAEME LIS RERS W RIFHERE KL
BT BAMTABHBALSITHAENY - ARTEMIREE N
MLARMEE FREREERSBANERRBEEOURIIT R A EZGRY - °

16 Vasari-BB, vol. I, Ch. X, p. 95: “La terza spezie si chiamano bassi e stiacciati rilievi, i quali non
hanno altro in sé che ‘1 disegno della figura con amaccato e stiacciato rilievo. Sono difficili assai,
attesoché e’ ci bisogna disegno grande e invenzione, avvengaché questi sono faticosi a dargli
grazia per amor de’ contorni. Et in questo genere ancora Donato lavord meglio d’ogni artefice
con arte, disegno et invenzione. Di questa sorte se n’¢ visto ne’ vasi antichi aretini assai figure,
maschere et altre storie antiche; e similmente ne’ cammei antichi e nei conii da stampare le cose
di bronzo per le medaglie, e similmente nelle monete. E questo fecero perché, se fossero state
troppe di rilievo, non arebbono potuto coniarle, ch’al colpo del martello non sarebbono venute
I’impronte, dovendosi imprimere i conii nella materia gittata, la quale, quando ¢& bassa, dura poca
fatica a riempire i cavi del conio.”
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LT

R LN B IR R B SAERENE  HEABEHE
SRR AR TR SEEMRE T 2RI ELERIE (B EirR M)
o S SRR RHEE R EE BRI - R K — BRI T 2 E A T AR A
B ELEF LB BT ERORELFINE -4 HEAEEER
“bassi e stiacciati rilievi” FEFESE =MEIFREER - 0k FEEERER - 1B
£5 “basso e stiacciato rilievo” » HUAZ FE] AT B AL T K 28 B G BE S B 2 B
(“stiacciato” H “schiacciato” HERBF—F » EERFIILHE R T ERENH S
i 7 “schiacciato” AURSIRAEAFIIERERIHE) - FE TR T 5 FL#EF]
M F “amaccato e stiacciato rilievo” (HE[WH) K BRZEHIIZRE ) SREHEE =B
M- ERE-EBEHSENRER > LEAAA " BEHEH , “stacciati”
(“stiacciato” HJEEIP) KISHBE=fE1FMER - 7 (B2 - EHEMNEMET
FLR I A 0 A B T — (8 H5 78 07 =2k il 58 = FE 1P i Y © O — B
“schiacciato rilievo” ZR$57EEE C ML 5 R HERRHI R IR AR/ - Hoh it g
i (Medici) SRR SIBRE(EM (storie)® DUR —IEERHE T4 - ° 4} -
TERERRCRIZIIERS » FUBFI SR K - EERET - A B B e M FERe R 5T
WRGR, - SRR RRED BT R REEH | (rilievo stiacciato e
basso) ZF2E - ®

EHAFEZEEEEUMONFRRERE=EEHOREE - RRMEE
TEREHE ) R TSR RIRIBIGR o LRt R B AR A R Y
—4 o JOEAE R B R TR R B AR o BIEAR BRI DU - R R AE=
TR —— TIPSR 2R e it £ 38 157 ol B S (T R e BRI R YR i 0
A - SE(EHER A IELL T RIEBEEREMERE © 55— WRTEKEATL - FLIMFI7E 7
TGP TR K TETRISIE R A 170 I B e S T R VR B B e M - T LR
BERIES T FEEE] T RS RAREEAIERE | (rilievo stiacciato e basso) 2R : 5= »
BFER SR ERBIER T - S REE — BRI AT > EahE

17 Vasari-BB, vol. III, p. 96.

'® Vasari-BB, vol. III, p. 211: “altre storie di marmi di figure bellissime e di schiacciato rilievo
maravigliose”.

' Vasari-BB, vol. III, p. 218: “e fra I’altre una Nostra Donna col Figliuolo in braccio dentro nel

marmo di schiacciato rilievo”.
% Vasari-BB, vol. I, Ch. X, p. 94.
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REJRAS TR0 | RSN RISAA YRS

BIfER B B s AT A M EAIEE X — 182 (tonde) - FEIFf(mezze) ~ 1HIF
e (basse) DL #RiEEfHE (bassissime) o *' [LERMAEIR A AEMR “schiacciato” B
“stiacciato” HJFHREZRIETE + ANEHEA “bassissime” (FREHE) SR -

R RMIEALUEEERN - 2[RRI R E T MR ? & LA 18
= E BRI E R R E R R S R R B E R - BMAI T DA R - AR
T A b W B SRR R R R R R R R o LS IR T A T 3R AN 5 i R IR R 2
B o AHEHE M RUEFE TR - EEREBMNEERMEE o BB R TR AR
W FARRE I ERE - SRR THEEE LR | EERBTEME - L
Fllfs BB B H O P R EER (B L) FREBEMRY#E e — 5 B
(BEHBTR M) SE—EHEH (proemio) T - IS ELAF L FREIPME -

R EHEAVEREE - EAR LRMTRE LB BT MIER LB ERENE
B3R - B T AR S T FL IR B A R R GR AT A B o © BLISUFAE B i 2 12l
BUERIt R - IR E G IE M B R — i - IRt EREERNER > FRF
ETEOMRIR o B0 > SRERN A Y E i 1 R BE B s i R A SR IR DA B 5 R R
Eff e B2 o g T A SRR R A E (disegno della figura) FiET
EREBIERYEEE, o TREEREERIT ], (disegno) 7EFLHRF ¥ B R 2l s U #E AR

 EEMANEREE - WEREANER - BIFENAHREKETER - Ik
RILHBIER & » 2 Bl W FREARAEREYT - B HAFMRERS
BABRE WS RS > AR ERERERS "TBEERET , o LA
WL MEE R T AT (EHEBIRER) F=NoNESHHE TREak
B, <HBHEARE
i THERARN  AAMBXLERIRARERLIODADER -
THEHREAR) REORAGPHEGZHENF LR LMY T & TR
B AT R E — AR F R A ——F R TR TR E R L et
THEHFEH—tRkEhR > SRR ARRPHFREEARER—f& -7

2l 7 Vita Donatello, Vasari-BB, vol. III, p. 225: “E fu nientedimanco necessariissimo alla scultura
il tanto operare di Donato in qualunque spezie di figure, tonde, mez[z]e, basse e bassissime”.

2 8 : Vasari-BB, vol. II, p. 10.

2 Vasari-BB, vol. IV, p. 4: “Il disegno fu lo imitare il piti bello della natura in tutte le figure, cosi
scolpite come dipinte: la qual parte viene dallo aver la mano e 1’ingegno che raporti tutto quello
che vede I’occhio in sul piano, o disegni o in su fogli o tavola o altro piano giustissimo et apunto;

e cosi di rilievo nella scultura.”
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TS

ANFEl 5 AR %) (Paul O. Kristeller) f5HY - FLECFI$RH: " HEERIIR S, 78
ERBMEFPRESR - TEENEERBMENFRA D AMEEIEEEESR
WAENTIRAFTEERY T FERETIT | (fine arts, Beaux Arts) JGRIHEfE - EILE R ERE
b EBEHTREENF AR - R B{EYS (workshop) FYFF T2 (crafts)
BUEEE) - (CEEAERELBAME " 275 WEE > EUREALH
EEZRREM BT R BN T RBEERI S ) C EREEE - AT > E @
RFFERREAIZ BN B B OEEE - HE RS EA LEFIT
By TREEERES , MR RES "BEERE, RN ENRERE
B AR - FE L WERFIMES - "THBERERKREY, 2RrAEREAl
TELMHEIRTER - 7RI " SRIEHE ) Rt N2 3] - "RRERIA ), 2EIfE TEE
Fft o AR ETERE - 2

EETEERNZ  EHERE I - LRFREET T 2K RET R
RFH - LB ER - EEREECRER R/ NEERNRF TR L EHAYH
YIS B DUR 7 LR AT 22 RAMR - X BB RRE - B2 » EEBuk
HEZRERD  F— WmEREENEFEREEREEEEF - MR D
A R AR AR MEERRR R L BT WERE S E R RERL B4
15 38 B R A R B A B BR AR -

bt —(E SR E YRR E R TR RE - hEER - BREBFE
A EE RS L EEE A ER T - RRRERIRMER EX B8R 5
REFEMAR ? S B EMHEIFRRER "7 MG "M, B2 T
R H RN E IR R BT o (BRI SR K T 1 - ATHEADZ A B8
fh > LHZREMBEFIFREIES - RS AT SERY IR AR S B0 R HE 8 o 22 R B i
A - IEREMRE T A SRR R A Em £ HEATRE TE )
BH L BETAVEEEEHER X 8BAHE  (EEERTEAE TR RN
T RERAAEE -

2 Paul O. Kristeller, “The Modern System of the' Arts”, reprinted in: Paul O. Kristeller, Renaissance
Thought and the Arts (Princeton, New Jersey: Princeton University Press, 1990), pp. 163-227,
particularly p.182.

? Vasari-BB, vol. I, Ch. X, p. 94: “ch’¢ necessario avere grandissimo disegno a volere in cid
mostrare il valore dello artefice”.
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REMAGE TRTIEAE | AR EWEEAAUEIE

DL RO ERE (FEREENES) (BE—O © “The Feast of Herod”, c.
1425-35, Musée des Beaux-Arts, Lille) £ » EEEAEEMN X 8HTFR R FEA0EL
MR AL RAEERRERNER - FERE (Lille) EMEEEURITE
8 (FEENEE) | BERTHIRERATREIRRT 2 R AR BAIRERE
W o i SRR R BT & ELMRIRER % - REREBEE W S i Y RE
IR B RS REEEE - RER— O LS B E L - £ L EEEATREEGIRIIE
BERARER - H AR BT SRGE R BB TR 2R - AL B EE R AR AU L4
B AEH+SHENERTENE - B (578 S ERERE R EE
5 BEEMERBR SRR AT —(E AR EREREE -

b —ESEREWE PR LA A ENS R R R RIRIAR o R ELR
FIHEAR] » —YIERSERETMARE » HRERURE - RREFMER L
ST~ o EEAEEN R BRI IE R o S ENEREERA B AT IERE
BAEAFBHWER ? BRERRE L AR DUEE O (LR E - 5
BEEHAET - BEENSERBE—RL ? EE—EBRLT  BRERARE
W|EHNE R ADRENRE L BEFREERMEE—E - HBER  FHE
IRERZAEREAORIR - 557 R EE B E R MATHEFAIFEIIR - 8
(B Er9 e (B —— : “Martyrs’ Door”, c. 1435-40, Old Sacristy, San Lorenzo,
Florence) £ HIZMEHREBMEHEENER - FiEEmSREFRERLL
FRAMRYEER o FESTREEIT o PR AR - RIWZFEEAITIEE -
FEESE AR R A DRETR W R A RBRM AR —  AE A =
W ZE R - IR ISR T - FREEAR S 2 A F R M R EER - K
2 AR ER A R - R ER Y - AERR ERBZERH
[ Y SR AT I AT REME © SE R AIME B 5 i 5 B SRR B - SERE BT LU
LNERETEHAT (Siena) KEEZHRMATHHISM (FRENES) (EH—= -
“The Feast of Herod”, Baptistery, Siena) £fl - BHEMGFEAEFHEER CERTRES
HEEE  UERGEAEESTEREARRE  BIINREEE T EHENR
REWIHE -« #EThEe SRR ERTR LB -

o0 LA - TR R KRR R BT AR SRR - W LARIR AR S TR R
HhE - A FEEFNLE AR MATERORESM  MREMWSRERIIE R
B G—TERE AT I EMA RS £ RBIEENERE B EBAERT
SRR R D 9 A SR IR ER AR Y PO RE AR - P DA ELAR
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A ST PR ET AR IR RREE R A AR I R T - Fifam -

FUHOAUEE T AR T iy AU B e —— R R AR AT B /N6 R FLIOR AR A
B —Fa R E R AR (L) - APIEIER: (figure) ~ HHE ~ BUE(ER
(historie) ~ ZIHFFMAE A - #HE - BEE  KRPBRFEEIRR - LR ZR
SIEZEME AN - ERE EITS0AI R R R T R R RS - " A
RUSERR o B T EEIRS ) REONIRE BT EN LS A S B R R - AL
HEMFAREETE - TR AR R b o R LIRS 2B B A o
HILH 2% EILREE - SRHRFERER BT M BN KE - TR
FEEBHE A B TEdh—— IS i - ZESMEABRET - 303 - s ——
TERBEPFEREAIER ARG - SR A & B e B BT USSR El
A= BERERETEMNER - /RS -

EHFERE (REEMEEL) B ARECATENANEEESEC
KPP B M AL BB R - ¥ IR S LA R IR BT Lo g
HHERK PR bR P B 1 o PR S B 7 oy s b BB Sl ok — » 2 M
59 5% I B 3 1 o PR o BAE BB AR SE 2R T B CHIHA —— R &2 B Giorgio
Vasari® —— &M% F RiR( o TEH S BT IS EES B - &G
P —H EARR R R - BRI A RHEVT T ERIAR R T DUE R - (ER LR
FEOUREH B EENS - WA - EREMINES LA - g% -
#E  URERE ERFTUSERYSE » RN ERSFEBiMre 81 (Fi B
& EEEWHNERNMEBNESE - £ R XBERRFRZEHENE
o HRE o DAEIF SR AIIE ST B B E AR R R E MR MR - A8
BEEAA - NERENMERREMERTH - REA - ERKRREIEZ/HN 5
FIATHE  REMREO RS EEWNE AR (Pisanello, c. 1395-1455) » 5
BT T AMAAEAFSEEMATH A - BMARFTEIFrsE s ag=s - Fg

* Michael Godby FF#2& » A A% % -Fi5Reet 4 Bisg A T H £ 8 - £ 8 Michael Godby,
“A Note on Schiacciato”, in The Art Bulletin 62(1980): 635-637, particularly p. 636.

7 A B iEME A4S : Paul Barolsky, Why Mona Lisa Smiles and Other Tales by Vasari
(Pennsylvania: The Pennsylvania State University Press, 1991), pp. 88f.

% Vasari-BB, vol. II, p. 10.

% Vasari-BB, vol. III, pp. 293-298. Vasari — B & & # & kA x T fasE a9 A | “vasaio” o &
B35 18 P9 B 78 4~ A, : Paul Barolsky, Why Mona Lisa Smiles and Other Tales by Vasari, pp. 91f.
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EEMAE TR TR KRG RIFALUEE

(At BRI S  FEFMT R EER - EEFRTERZER
FHAF LB HEARD THEE RN RERERNABEERSRE A
ERAVEMTER -

AR A SRR E - IR B AR R - FLIgOR
1EE SRR R o AR R R R R 0 B L E R B R R R B -
fEFEERE ST ANRE  DUEBRENRESEMANF LB REE - 22
fHh A5 IERRSE e TE B AR E SR SHARE - & W E| — BB R E FREIER
DEEBHBOER  MEGHERER - SR DR R0 Rl
FEERELBEZE  RiERRRHE  EE—ENRERE - WREIHEZ
FHFIEE  §CREWMBLEHM—UH 2B - MkM—aIE L - B8l
TRAREE RS o FOERPUERL G R T 22T RE T RIS - EREEE
FE 10 1 /F BRI 2 B AR B S M BRI R BB (E/E T AL HEAC AP SEME L IR R % -
T S R - R EREENEL -

= RTAHCHER RELME TEFER

Bt SR B SR 7E SRS MA ER (A 5 R 5 E MU FE R B B R RIS 5 (I TR » {72
TS - AR REER R L - B E R SRR T TR DAL
HIREL - TEAITF MBS L E —EEMENER - BERAEHER  HEth
HERMAE T EmEAIERTT SR, P AE RS R MR F R ALY
Ao (HE > REHEWER RN T H I DR NERS - DU EAAERTE]
LB oREREPENS @ LEFNRERIET 2% A BTN HamiE
28~ RN T E st E AR T - DUT R - It i st SRR AR - K
MEEE - B EREEAILL B EESAITREREE, o RN
FCRRRIRE -

* Michael Baxandall 5t > +E @& EF ERR LT ARMNAXEEMT O EME > LHFA
WA (BB ERERL) PRABE RAHEARLEHLAR T CHEEGH &AM
% (Brunelleschi) » BE# R R &# BR R E RHM A (Masaccio) > MAR L+ @ LRE
B T2 A4 ({54 International-Gothic) B EMEFR KL E LM EHMA R - A HEM
P94 A : Michael Baxandall, Giotto and the Orators: Humanist observers of painting in Italy
and the discovery of pictorial composition 1350-1450 (Oxford: Clarendon Press, 1971), pp. 91-96.
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| REMERAEMIZ T HEARSBIIAEEREE

HEAR AR R B - AZIRAAEN T8, FR o EREF AN
EEMBAREL T 2 > R AETRMEER "5 EEMSNTE - BEEERY
HJE (Pliny the Elder, 23/4-79A.D.) FT&rY ({§¥7&) (Naturalis Historia) » £
“toreutice”' ( FI{EMIATEIHESE - BfEHE - 1738 - BEMRWYIGRERESR) —F
R FRBMIR CEE S “rilievo” SEEFATHIMARAT "2/, ME& - * FEh i
FAARFEARNZOFES » “rilievo” HFEEEAR L2 ik, WER - FilgsE
B+MERRETAHLCEARFEM L B ERRE R LU EL -
“rilievo” FEEIF FEMRILABMAIERE FEHRWSEIIEE  2—HEEE
BEHEMERFHR - “Rilievo” FBEHERE THEMEEENEREMESE UK
faE M an A R ﬁtt&éwﬁ?%?%ﬁiﬁﬁﬂjﬁ’] EILRER - ¥ HERIRE
WA RHIFEEEE - “rilievo” fE- AT EIZAT - W AREEHI AHKIER M8
Jiff f’F%JﬁEi@ZEJE‘JEUVE@BU - WELEER - “rilievo” TEERFE WM ~
FERFRUTETEMERIMIGE - TR HACHY T30 ) T ESEEY - £ - Tk - #E
SR BV E R E R —EB D AIRBILHE > FRERTBEREE N ERE
B et SRR AT LRI TEEE - ERATEN TR EREERKE
TR A BB R EWIDIRE » 535185 " #(FE/ES , (storia, istoria, historia) + **

*! Pliny the Elder, Naturalis Historia, XXXIV, 19, 54-55. 4R, : K. Jex-Blake and E. Sellers
(eds.), The Elder Pliny’s Chapters on the History of Art (Chicago: Argonaut Inc., Publishers,
1969), p. 42.

PHALEFEEEAHARNKY TiEM, AL Henning Wrede, “Romische Reliefs
griechischer Meister? Zur Antikenrezeption in der Renaissance”, in: Christoph Bérker & Michael
Donderer (eds.), Das antike Rom und der Osten. Festschrift fiir Klaus Parlasca zum 65.
Geburtstag (Erlangen: Erlanger Forschungen. Rheihe A. Geisteswissenschaft, Bd. 56, 1990), pp.
219-234, particularly pp. 233f.

? “Rilievo” #EFAAREEM LER S A% AE > RLORERLLABRENE
FKAEZR (Cennino Cennini) /ey (FRFM) (I libro dell’arte » #53EA13905% ) -
REZRHZEFENEARTAREA LA TFEANEES A4 - 44 ¢ Cennino
Cennini, 7 libro dell’arte, ed. Franco Brunello, 2™ edition (Vicenza: Neri Pozza Editore, 1982),
Chs. 9, 67, 102, 126. # M X 8 A K F a7 “rilievo” —FAEZRIET TH 5 &
i % 2,4k (Yih-Fen Wang-Hua), “Rilievo” in Malerei und Bildhauerkunst der Friihneuzeit,
Ph.D. diss., Universitdt zu Kéln 1999, pp. 10-22.

* fl4 : 432 (Lorenzo Ghiberti) 7E4b84 £ 4%

BRNF —REREHAR— LT
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%L ¥ (sepultura/sepoltura) ~ * HfE R {EAEYE S (uno tondo chon una Nostra
Donna)® % - HKRIsRIEIEEM BB M B2 £ 51K (quadro,” tavola™) »
FIHMEBEMBI I (tavola et storia)”® & o

— N EEREMBERTMAZ KRN (Michelozzo) FMFTHHIH A
i (Catasto) & E - 2Ll T 4KEE(ES  (historia) FRFEM A MMAHAEZLE
WRTSUERSHRE (FRENESY) (B—2) - ° b4 REMGEI—EHRRE
BT (BN M Victoria and Albert Museum ) 3% 5 fil iy B 4 337 JE
(Giovanni Chellini) foE(ESZABER A - ERILEBRENEIRES - &
EIEMBETEE " EA%, (tondo) ' THIFIFHE

EHEMGRAR S > BIERMIEMELBFIFTS - FEEFEEFHENEE—
Bilan - TR ) — R E AR BT R - RGN ROR o R
FRES HRMTEEN TR, BIER > T2 AgERZHE TZ6E BIFHEREY
TR BTG RIRE - HE - REMWERARNMERERIERNS "3, K> 2B

il

—mQ—F S iEhBENTRKETE =M éﬁ]'F'i 89 3R 1% 4E & B “storia”/“istoria” o 5=
B, : Lorenzo Ghiberti, I commentarii, ed. Ottavio Morisani (Naples: Riccardo Ricciardi Editore,
1947), §19, p. 42: “la quale storia elessono fusse I’'mmolazione di Isaac e ciascuno de’
combattitori facesse una medesima istoria.”

¥ 1bid., §22, p. 460& B — 9 =L F F AT A A A Ly 0 sk - Richard Krautheimer
and Trude Krautheimer-Hess, Lorenzo Ghiberti, 3™ edition (Princeton, New Jersey: Princeton
University Press, 1982), Doc. 81, p. 376.

3 2 atwg (Medici) i —wWA=F ey ik sk - Marco Spallanzani and Giovanna
Gaeta Bertela (eds.), Libro d’inventario dei beni di Lorenzo il Magnifico (Florence: Associazione
‘Amici del Bargello’, 1992), p. 57.

37 Lorenzo Ghiberti, I commentarii, ed. Ottavio Morisani, §19, p. 42: “ancora in detta porta sono
quadri ventotto”.

B oA LM AKRETHFLEE (operaio del duomo) — W =+t F w A X4 Antonio di
Jacomo 2|4 A4 H7 84 £k % &5k > dcsk# © John T. Paoletti, The Sienese Baptistry Font: A
Study of an Early Renaissance Collaborative Program, 1416-1434 (New York: Garland
Publishing, Inc., 1979; original: Ph.D. diss. Yale University 1967), Doc. 147.

Y ARBLMRBRERFLEAG WL FEAG AR THRETH S © “tabulas et
historias facere de bono attone”, #c4%# : Richard Krautheimer and Trude Krautheimer-Hess,
Lorenzo Ghiberti, Doc. 130, p. 395.

4 | : Creighton E. Gilbert (ed.), L arte del Quattrocento nelle testi-monianze coeve (Florence and
Venice: IRSA, 1988), p. 50.

1 Ibid., p. 140.

-759-



DTS

i

REERZEELFATRRREEE - MRAAI/EEME S S AN EM R E—
T maE B SRS E RO R EXE - FEEsEM N AL K ERIERGHL)
AR IR R B G B AR S E S T -

2. Ha$E (Ghiberti) JRAMERIMES XHEZMEREAIE

AR R MG FE 8 A\ B2 B (A FE AR R BEE T IR A R R O R R AR A 1)
fEH o BESR FLIOR SRR B O B 5 T oy P A RS 2 1R B YR T 5 b AN A B 3
il ~ DU FEE RS a R BN EE - tEE S E RS iR
FEEEE R P RERIE L SRR R E R REEE - —NOWEOLEMUK
F—H—AFE R REMESEEE ST (Lorenzo Ghiberti, 1378-1455)
ERRMTRA - WS REENHFRM S —E(TEBE - 2 &
TEEE & R IEEUT R BIVF b RE AR B 2 PR B 55 (B ST - B BYIE AR 35 81 LAY
REET LR BREMBICAE - © SHESTEE2ERERAMASE
B e

IR EPTE (Bruno Bearzi) B1E S HH2IE BT EFTERIRE AT 4] > ZEEHK
H 2 T HAF i IER IR R B A F IR E AR BN S IRA T
WIRGRERE O - ERBEEIEAER - — ) — B #E— E A S
B % RN B A RENE - SHREEE R RE S MRS —F
(1403-24) RS SERL - B EE R - {E0 K FHHRA SR E12 578

P RAETHMREXAMAMERY FH AL E > sk ¢ Richard Krautheimer and Trude
Krautheimer-Hess, Lorenzo Ghiberti, Doc. 28 & Doc. 31 (p. 369). ##: ik 35 d 4 L es &
# & : Ibid,, p. 109.

S EWRBMA—ZZOFMHLMLILD - ER (Andrea Pisano) # B MBEHM FhIE
FEMIIN > REEEREMN T ERRLEEE T @6 T4 o BRM b A HE >
BRRRESHFRSARANFEEXCRBR S » R A RIS RGEBRER -
RERIBE - WLEBOAPI—ZZAF Rk - SHTHRENB LS AV ARG
EAE o BAEMEA 4 R ¢ Antonio Paolucci, Die Bronzetiiren des Baptisteriums in Florenz
(Munich: Hirmer Verlag, 1997), p. 27.

4 %8, : Bruno Bearzi, “La tecnica fusoria di Donatello”, in: Donatello e il suo tempo, Atti
dell’VIII Convegno Internazionale di Studi sul Rinascimentio, Florence and Padua 1966
(Florence: Istituto nazionale di studi sul rinascimento Palazzo Strozzi, 1968), pp. 97-105,
particularly p. 100.
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REMAE TRTISRE | SR S RISREANEEE

SEYIMERE » EREE T EAEIABEEEE R - RS EMRERE TN T &K
MIZhR » FRCAMM AT ERIAR SE AR - IR IS B RIE RS Y SE R AT % -
FREEMBRE  BERTEZTEASEE FEEHEVENER -

FLEE AR S I Fe) (BMEMREERISE) (BimEE?2, 41-
46) (E—=) HZWHESL—(EH LL{EHE - [LZEF (Andrea Pisano) Ky
fEdh (fadefagaeE) (E—M) - WLUFREDL - SRR EHREIRAHRA
RIERFEE GRS RSN EFRIREZER - BRAANSHEFHEE
ERNERIENE - EERPHEETHES B ATENER R - SRR EER
4 ZIB R - B2 B SR AT AR i 8 == Al B T 4% 78 BB (R B EER PRI e 41
SER RS 5T B B [V R R AR S S LR - HUA YR FEREEE
BRI AR B B R M E SRR B EIE (RS - IR RN B R HEEZ
B A B A RERE T AR BEARAERENEEE - DERETFRE
B A B iR - (ERMEGRNBRERRMES - SHEDHEERIIE EE
W R R R RE N RIR S AL G A S RE 2R MR R SRV SR ER £ AU
FANEREERTE Y] - {88 51 P B0 A AE e 1Y 22 8 (B A 2R i
o0 - LERERAATIERY (MEvEiomaeE) (E—H) - AIFEREEL - FPREESE
ZiE e - LR E R RRNER - AEAIEEER - EEEFam L > Fren
BREUHTELELEEHBNTARRTHER > EEASLIFEE BN ZEHE
5= o

HHREERERS B EMEEEEMAFESHE  EFERTTRE
FARHURR St - TMAEE D E R RIS D EpaTE - E ] RN RS A
WEZVeM (1424-27) DUR B ZOeB =R = (AT (1425-52) Fr{ERYSRAE
B b - BIPSEFRASCRTRRIVERL - AR EEREA - (B2 - SRR nyE EEl
TEF A - AREEFMITAE G EIEAR - #EA REMEEAR PR
TE— S MR ESEERE TIEER - BERICE R MR A T IHE
BIfER R AR —AHERERESR - ERAEE W RS E B H b 5 R
FRRERR R - WARYEENERZ — -

3. BhAEMEBNHESINE TRTIFM ) BIFERIR

ERZMEFRARHZ AT - B2 S A RS (7 (S AT oy S P th A S PR
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BERMENERRN - BEALKT-=  OiEENBiinT  BEEEADEEE
o BIA0 - R — NN EREAAE B E (San Francesco) E[HMIEAIA
M (B—F 0 (FEARRE) » ° AIRFEHRAT O P EER IR TS RS -
EJLE (Agostino di Giovanni) {ELHRITES (B—/S @ (ZZEESE Ottaviano) -
B 13304548 » Museo d’Arte Sacra, Volterra) - * FHHAE Z AF| - TUHACHE
EEBMESE - NEEHRMETIEAET - RSB EE - Y AHES—
RHE » b T A tthd B EF RRIMXIKEF (Jacopo della Quercia, ¢. 1374-
1438) BA{RE AT SRR DUR SR ML RAIEsR -

H73E (James Beck) 5 > WENSEEZEZIEEFMIHIT - RS EEAH
R BEANEZ MR P —IER &5 - &R AR AR R &
HRET BN —EREN RS - WEZEHEREIFEN —EBHRS -
EENER (B—t  (EEEEERBERFTE) » “Miracle of the Body of
Saint Richard”, 1419-22, Trenta Altar, Cappella di San Riccardo, San Frediano,
Lucca ; B—/\: (ZFHFAE) ° “The Expulsion”, 1429-c. 1434, Main Portal of
San Petronio, Bologna) “~LUE 22 J& K FH 3T B =K &k LUK R & I BIE HY

S RgiEMEey A A ¢ Anita Fiderer Moskowitz, The Sculpture of Andrea and Nino Pisano
(Cambridge: Cambridge University Press, 1986) pp. 99f.

S AT B - B AR G £ 4E B 64 B, ¢ John Pope-Hennessy, Italian Gothic Sculpture
(London: Phaidon Press Ltd., 1972), pp. 18f & p. 187. # M| Siena -+ vat % &Y 3% B 45 77 T
4 8, : Max Seidel, “Das »gemeif3elte Bild« im Trecento: Ein neu entdecktes Meisterwerk von
Tino di Camaino”, Pantheon 47(1989): 4-13.

THEWMRERBAEGERBLM TS L4 M 1% > 5 2 ¢ Volker Herzner, “Donatello in
Siena”, Mitteilungen des kunsthistorischen Institutes in Florenz 15(1971): 161-186; Martha L.
Dunkelman, “Donatello and Medieval Siena”, in: Clyde Lee Miller (ed.), Old and New in the
Fifteenth Century (Binghamton: State University of New York, 1993), pp. 43-56.

CRBTHREAMRTHER ) —WO—F R ELIRREN S E RERRGN 2 RK
THEAAMAPIGAERERE > ERAMBEENAEERTFOIRRES% - £ 2 : Lorenzo
Ghiberti, I commentarii, ed. Ottavio Morisani, §19, p. 42 - ZA KA A (5 5 A R{ke)
FRE > EEA S LRILRA > TABBRMMAET OF > REA ME LSRG RAN
K %% Porta della Mandorla = # 4% 3% » 4818 James Beck #95T % » R BAIRAE -
R, : James Beck, Jacopo della Quercia, 2 vols. ( New York: Columbia University Press, 1991),
vol. II, p. 337.

4 % 8, : James Beck, “Jacopo della Quercia and Donatello: Networking in the Quattrocento”,
Source: notes in the history of art VI/4 (1987): 6-15.

% TIbid., pp. 7-9.
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HEMAGE TRTIERE | S REWEIFHAENNE

s TEEAYRBEELREIREHNZIE - FRLEFEEMER EAYIEE
(GBI A RIEE - 1= mZE A EE - EEREAYIRTRI S KRS
BRI RE FISREZRK 7

EREE TR LPEREOREZE ERNMAIR - MATEENERM RSN
BEEEMEEGRURERRENLHE  BRMAIERHEE - REEERM
BEURAYSERAG BERWRE T » TEEEGHREL > TORREBRAL
B - MAAIEBENEEL P E T RAHORBIER - ° LR REMERE
FHEEAS T BGEET » N ERMRAEERR -

4. REWMBRRFMEERTRHE

FA7E (BEHBME AR ) B RRRERAE R EERE - KEAIEREE
+HEEE - BT REHCEEMEEAENTE - GG RENER RN - BI7F
B—IEEE I F% (B : “Madonna of the Stairs”, Casa Buonarroti, Florence) © &
B fh— P —AIfER —IRERE - T EROERDF LT TEL - KEEAEEE
FIAEMER (grazia) K THEEHEEET , FILRSEREBCMETK - » RiE
FLHFE AR o KBARAE AR R ENGRAT R - W T R EN R AT L
HBHLES -

REFEEBRXFWAE  RASEESRIUEE S ERRANREREN - Bl
— (AR T UED C R BE AR - SEHEHRIRTE R R R BT E
TSHIBERE - TEM TER > R HEER - * HEB T ERkHERER —ED

5t &, James Beck, Jacopo della Quercia, vol. 1, p. 116: “he resolutely rejected the new perspective,
seemingly disengaged himself from anything like the schiacciato technique that Donatello
fostered, and chose instead to work out a pictorial and narrative formula independently. As with
much of his later reliefs, he achieved a spatial conviction from the figures, rather than first
creating the spatial context and filling in the figures in a subsequent step.”

52 Ibid., pp. 87 & 97.

% 4 8 : Vasari-BB, vol. IV, p. 11.

M (kB RAR) ¥ F—EAMYHTFRR Giotto ZMMkEEF Cimabue
##F o A, : Vasari-BB, vol. II, pp. 96f. B4 Lift K HcH I Al e S M84% & A M A ey 3t 30
% R : Emst Kris & Otto Kurz, Die Legende vom Kiinstler: Ein geschichtlicher Versuch
(Frankfurt/M: Suhrkamp Verlag, 1995; 1 edition 1934), pp. 47-58; Giorgio Vasari, La Vita di
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TEEREER R MBS MERM S EEH T BB A NS A
B DURSRERAKBA BIE R R B F B S AT BT R T Rr e A R s s &
FRE B R TERAE 28 B (R B AR BLRAYIAT - 0 b (BT R ER) THRH
BRI E a5 1720 » INVERIHES R 2N e M B DRk - R 5E
R S b FR AR B IR T — T R BT S A TR EE B AH B MR AIIERY
ERIFHE IR B I EEER - WERRREFNRE -

HE > MBS HATEN TIFEM S - REMNEFTAIEREEE N R R R E
Rt S 2 i o DI ARy (REERAS:) (B —JL ° “The Annunciation” » $95
JR14354 » Santa Croce, Florence) _bRYR{H {FSEFELE R FIEE 2 318 - LUK
R bR BT REE RERIIEFFE (B =O : “Cantoria” » #71433-14384F » Museo
dell’Opera del Duomo, Florence) FRYRBIEERER] » —FERE LAGE R REREZI T 5K
HIEREE o SLEAIA NAER EnGE E Y - BEEMEEHER £IE LB
B8 ¥ DKEEECEHER  BRZEESL LAY RN EGEER - * J
FEHIEFR R ENRBERFMENE LB EERE - THRMENEASEEIE
A EEAI T BB RIS - B EEREARBEN T AHARERFEA
R B MR BRI 21t - B L RS 0GR 2 A EENAER » %
BEtEEAEEEMIFMEIHEER  RMEZHEZERELEREEEEE
Fit - AR - RRIRBLE R R AR - BRI BirH 5 -

Michelangelo nelle redazioni del 1550 e del 1568, ed. Paola Barocchi, 5 vols. (Milan and
Naples: Riccardo Riccardi, 1962), vol. II, pp. 105f; Paul Barolsky, Giotto'’s Father and the
Family of Vasari’s Lives (Pennsylvania: The Pennsylvania State University Press, 1992), pp. 3-
6 ; Patricia Lee Rubin, Giorgio Vasari: Art and History (New Haven and London: Yale
University Press, 1995), p. 332.

%5 Vasari-BB, vol. III, pp. 203f .

% Ibid., p. 207: “pare veramente che siano vive e si muovino”. % & #4FS LA SR RIG L L
- MEFRRABAOTTRARMREY » R ARAN XL RETMMPITE > FHRAR
HEBMSEAEA D A HRPHAE - TEAEYRBTEN A FMIE (Giovanni
Boccaccio, 1313-75) 7 {+ B3k ) (Decameron, VI/5) + #& £ &4t (Giotto, c. 1266-1337)
RE - AWESEAZHRAARANXLEALRMRFIHOAMBBEELS R © Volker
Herzner, “Donatello und die »rinascita delle arti«”, in: Donatello Studien, Italienische
Forschungen, Folge 3, Bd. 16, ed. Kunsthistorisches Institut in Florenz (Munich: Bruckmann
Verlag, 1989), pp. 28-42, particularly pp. 28-30.
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HRAMAVA TRTIEAE | AR P RIFAEAEAAFE,

DATF LIRS @ S it A B E Z R MR M (FEENES)
([B—= : “The Feast of Herod”, Baptistery, Siena) {Ef ¥ EiTsm&ifl » HZEWXH
MR MGEMNCRYE  BIFEREE L RN AR ESFnEEE L
HENTERF  UkFEHEGCEBRSEENEEEAE=EAE  JIRE
i 7 Bl LR R Y £ R L - HEE S (AR ARV - RETEMRTE LI B
PRt IEM AR EN a2 ot 0 DU B SE R B =BT+ 7 AR R R AT
Wge ik st - B EN R F R bR IR &R T [ -

- HEMESRESN=ARFE

HEMEAR—N_AEFREN (HFRENEY) (B—=) EEtHAE
w2 (BE—b) NiEHEEHERE—IE - SRR EAI R
AR - SE(E 2 YRt E 1) E kR (T L A SR S S AR AR A0 B R R o
HEMERIIWIE - HIGERE R B C 2R ERIIE 8 — g G R
B BT LASIE (F & i 1% H = A7 P8 A 2 R R 20 R —— 32 52 - 8GE AL RER
(Turino di Sano & Giovanni di Turino) & F » LUK W {31 I 2E fim U e & A I R
F—E AR R 25— ST R - H7E AN EL AR M T R R L R 52
SEFA LB - EEE R SELEEALLRES - BEZ2HAIEREE
BNRBAIREET  EREREESINBENEIFESE -7 LUTEHREM
B (FEITNES) =EEERIRIAT -

1. QIS ERNENZERSER

SEZEMEMAEEMIIZRE—SRT HE > KRR (FEINES)
EMEFE LEAEERY - KRERFELKFTHEREEFETENEZRNR

T Bl S AL KT F 6 T R B A R A 0 BRI S L ¢ Wolfgang Lotz, Der
Taufbrunnen des Baptisteriums zu Siena (Berlin: Gebr. Mann Verlag, 1948), pp. 3-16; John T.
Paoletti, The Sienese Baptistry Font: A Study of an Early Renaissance Collaborative Program,
1416-1434, pp. 1-84.

T EREGR (REQBPAZRER) 5 BERALARB LT REGR (s
A) ~ (ERMBAYEME)  SHRUESRE (FReZ) - (REERkHE) -
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LT3

e (FBARTEE 14, 6-11 5 BAiEE6, 21-28) seRMRBER —FREE - EHOA
RIGHGRE R TSR, - WRERFREIFBIFEHREENLZR - B E
hHRRARENEI A AZBREC A CERR  SIEFRENR - REAEKE -
DRENZECEBENAREIEE R  BERETEHEOs  UTEHELL -
FHTT EEER E R se OB MR SRR GG R FEETECMEE
OHERSR - SENTREEEEEZLE - EEAE ST TS
B M8 I B AR R AT B R R A A R IR TR, 0 DU E R A B T
Eﬁ o

K Z S REGHER -0 ENMETIE - EENEiTL 2R LB B
TEMHANE  (continuous narrative) - FEZE— I — OFA KN HBHRIEER - +
A NHEEACH BACG 2 F F AR 1R 52 iR A B F S bR B R RS R 1% BT REK
FEERWERR T BIMRRAER —Fm L - ¥ HhEELREFEE MR e
EFIEM T (Masaccio, 1401-28) fF—VU - AE _LH @AW A FE H =
(Brancacci Chapel) BY (#ft@ ) (B —— : “The Tribute Money”, Brancacci
Chapel, Santa Maria del Carmine, Florence) - iEfEE0H, 7 @ ERERIRETEL
E (BX@EHE1L7, 24-27)  EHEFREEHZIRKERES (BEFSERZ
A R EEANE RN REERICRRN  ENA SR EERA
W EHEEE  RA RIS ERERE - EEREEP RGO =X - RE
HEBRAERRIRIER - METTES RGP IERT XA R TBE) - BHAR TR
EHRER & Bl AR RRIFItE BT 5 (EER A MRS ) - BEEMGRTH
RS A AGTRE - .

REMZEFLIE (FREENES) HITH oG (WRE) ERHE a5
BT MR B R AR A FE S LAV SRR —& - BRRERE
MEFEE IR (F ol BT DU AT Z 8 Im e « FLREREAE R B T Ve E B —E 51 _ERY
MEFEMLL - REMRE B FR RSN ERNEELERE - LhEEISE
£ RHMERREIGREMERLS TS -

P MAR—F O LA RS 4 FNTFE4LR ¢ Richard Krautheimer and Trude Krautheimer-
Hess, Lorenzo Ghiberti, pp. 220f, Lew Andrews, Story and Space in Renaissance Art: The
Rebirth of Continuous Narrative (Cambridge: Cambridge University Press, 1995), pp. 80-82.

CE o (FHEEA) - (HHRRHE) - CFERHBNTRILHFEL) - (S
2R BYBBEILFTEREER) - B A %A : Antonio Paolucci, Die Bronzetiiren des
Baptisteriums in Florenz, [&32-35.
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KEMAR TRTIEAE | SREWRIFAAUENAEE

EERBRZELRENHEFES  FRORBAEREMBHLSH K
FEEHN— M- EFEREEFN (ERLESHETE) (B “Yerevan-

Madonna”, Art Gallery, Yerevan, Armenian S.S.R.) ¢ F o fFEIRE R TEHE
% o B EEMGEE FRORR P LI R B R B AR SR R B2 - DARGHL AR KR A4 AT 3%
AR - FAEERFEORERSEERERNEEFE  TURRREMER
W25 E. (Padua) <FRETHEELRREFTHATEE - £ F (ELREEHRAEHFELRR
5 LEE) (Bt) REMNE (I REEEI/MENET - BRI HAERKY
BHAREELZHEHWFE  DMEMPFEHZB R EERNRAERE - EH EHRR
FRFHBEAFHELZHEHAMORS  HRREMBAREEITHFESEL HA
MEEOMEE - BEMHSEHER  BREREERRKNBHREREERREHH
%o BORGEEESHBEANTE - #EBEMAETER A UREREENS
A E— SRR E RS - REMNRS DEEEEL L RERENT
B HEH —EATERETENRE  SERSERAREE R - EE5R
52

2. REZBEANBEEETBANREZR

HENREAEE (FEINEY) K FMEFLEERSETS  EURER
iE RN EE OEEFERE - TR EEERRA AR o TR RS
YRR - I AT IO B AR PR R 2R R R -

DAFRENESY) (B—2=) B4 REWMEZRE T HBENCEER
FROEEAE (B—b) - FTLUF LR EGEE DGR R Z E %
A - 5 REENE A& 5 B A B F B B R T R AL R AR AR~ IRMAE(F 22
MRETEE LA b o (ELEFENANEFE - EEMEHELRBE TiRER
1E , (optical correction) - * ELEE IR AEHENRA T LIEEEL - R

S AMER—AANZFTARBA DAY (FHAERHETHR) LML : Charles
Avery, “Donatello’s Madonnas revisited”, in: Donatello-Studien, ed. Kunsthistorisches Institut in
Florenz, Italienische Forschungen, dritte Folge, Bd. 16 (Munich: Bruckmann, 1989), pp. 219-
234, particularly p. 222.

62 7 : Robert Munman, Optical Corrections in the Sculpture of Donatello, Transactions of the
American Philosophical Society, vol. 75, Part 2 (Philadelphia: The American Philosophical
Society, 1985), pp. 1-9.
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feTr 5

BEME T RUFRSEREAE (B—2) » BLSEEETTHER (B—=
a) - HUYEERYZERE - 727 (Robert Munman) fE Ml T F BH7E RATIE
KAFRAEMBORE (RRARERGANBRFAGE) RF > ki
BAELEH RERAMESETAE (ERMAES) » RARIRBE HEAXY
FAEHELMEE - RBEEAGRALET AN APIRETER > 2
FTAEBLYRPREARAERRT ST FR L ¥AE@EZR L TR
REB - () REFEENR " HEITAOARRNTQAMLR -
(-0) FREWEFRNE > FEZYEARRRBERYRRRET O FIBE L
BENAE BEHETAERESH OB ANFEARMERAE B0
%4’?\6’3’5‘ Fro EEHELRLARARTREZEBMIARINBZHOEL
FIT & o
BB (FREENES ) RYRENMLELRKRE L L ANEFEE
SR - ¢ R2ETH R T ESRENSRETWENEELE » mMiEs
FREEFF AR IMMREEET — % - KHESENAS » DMEREEHER
EHER - BEEARIRIEEAREER - MEE O —&F - QIHZREHK
HIZEE » BEE T LOSRME I AR A CRIRM -
REZNGRENFER > FOFEHEEENWNERAE - EMEKBESEELIA
A BEEENEEZEM  MTRENEM EEBRNNE  EF 2 MR
B o EE MM RRENEEF ZRIATERN (IHZEERE &) (Pazz-
Madonna, c. 1422, Berlin-Dahlem, Staatliche Museen) (B —= + —=a) &Z|HI
e
PE = ey H @b R - TR iCEm R Mt KRB E LUEE AN B KT
AT TR o SRR B E AR EE R SRR
NEREEER - RBENRSHNEE - 206 BEHEEREERST

 TIbid., p. 39: “Whereas the floor seems to slope upward in a standard photograph (and, from an
eye-level view, in reality as well), when seen from above it recedes in a relatively natural fashion
toward the rear wall. The table too appears more horizontal when correctly observed and, in fact,
the whole scene takes on a greater feeling of depth. [...] But still more remarkable is the change
in the direction of Herod’s gaze. [...] Seen from the front, Herod appears to look straight ahead,
over the severed head of the Baptist. From above, however [...], he clearly stares down toward

the gory sight, thus giving deeper meaning to his horrified reaction.”
¢ % 8 : Enzo Carli, Donatello a Siena (Rome: Editalia, 1967), p. 15 and footnote 38 (p.138).
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HEMAE TRTERE | RSN EIFAAUEHE

ZFANWREENRE L - SaiEEBEL MR EEER - HEERGNIER
HRGARE » LUEBZETRR - (DRE & It E 2 E AR AR - B2 EIR
LB IE - © HEFTESTN (HFEENES) BNRAREEEFHEN  RE
IFEERIE (MEERETE) K UEBIERHENEE - B (HRESH
F) FEITRME - MR REW (B==a) » ERQIFEEEE /N6
R REFERIE B AR R R SR T EL B RE R ] T e PR HH A AR B o5 2 A
BISEE o EEE A B EIREMAERZ RN - BEENER -

3. HHEBEEAERERMERES

REMGEAFR (FRINES) kEE REZEREE ki B IERH
75 BYEHE R AR EMRE - FAREFERITRRBEA - £ TARENCEE
IR TE R E AR S AR - A T ARl Rk 3R A E A S A2 AW
FEMIEE - EEEIERFR - URATBREREEREANADS L &,
MR ERZIMER - REMELE BITHR T & UHER R EREREH HE R
WyZefi - EAAEYE (Ernst H. Gombrich) 7EATFSAE N VIRVEB) HLZ2 M H R T
FEERIRARERE IR oRER - E S E AN RS E R RE BB AR - S EEEFTRERE R
HHZE S AE R ] ~ R AT AR R AORE SR 22 RSB PR AR - @

HESRBAE (R AR T B # E AR TRERAVER RS - HRE > REMEmREET
Hok s BB E R TESEANY RS ¢ RS M fIE— 2 M -
HE R ERGELFEERHRER - EEAFERENKE RNRRERLE
WEEERMTRIGHER  MEEC TN RBEARME R OEENSRT  BE

5 Ronald Kecks, Madonna und Kind: das héusliche Andachtsbild im Florenz des 15. Jahrhunderts,
Frankfurter Forschung zur Kunst, Bd. 15 (Berlin: Gebr. Mann, 1988), pp. 29-31.

% 4% B : Geraldine Johnson, “Art or artefact? Madonna and Child reliefs in the early Renaissance”,
in: Stuart Currie and Peta Motture (eds.), The Sculpted Object 1400-1700 (Aldershot: Scolar
Press, 1997), pp. 1-24, particularly pp. 3-5.

¢ 4 A Emst H. Gombrich, Art and I[lusion: A Study in the Psychology of Pictorial
Representation (Princeton, New Jersey: Princeton University Press, 1969), p. 230: “The greater
the suggestion of movement, or indeed of mobility [...] the more certain will be this effect which
obliterates the ground from our awareness and turns it into a screen.”
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DTS

FHREMAHEERFBHEEEEE - © BEHHFFEELEN R ERRE I
H3Z > FHEEMETREITAEHSWNS TR LBFEINBEEE > B2
NBERRABMLBEERNRE -

B (FREINEY) 28 REVMBEREERMAIET  HREERKE
PR E GRS | AEHEERARMR - IR —HZAFR (ERFEXRE) (H
) o BRROEREMENEEMERS —HAENES - BRETETFE+
HENESRAERANTFERELNTCE LR (EEHEWEBR
mandorla) FEFRFE > RRIRAKXER S - HELEENFHEZEIHRARER - 28
HYBHERRE B RE - A CIOCIRER (A E mARBE S &R LK ER - B
BZREEEDCEREESHE LW E - IR ENEREDEERE F S ERHEE L
HRG © EREEIEZREESTEE - MR tRE ERED EREES
BRI EGACE G ZHE - REMEEEERE R BAEHNECR
B BEEARXNEERERFEEE R > FREEERT (LR LTRIER
ARERISR - B AR ERRRAROEE - EEUFEAKEORE - K
SNSFE ER A KA BRI UG EERZEIRGF -

REMEERSIES N T BIEGRR T HENTEED - BEHEAG &
FIRFEEBEFR A MM RE G > ERTHEAREERINVER (Z1EE
ZFE) (BN - FI1ER1461-665F ) - 35 /& Ml 5% B8 ff T 25 & 7 18 ST (Y S e
Z— o FEMRBER IR+ F TR > RABEMEMATRS - RIBH#E
FHUE3L-33EIRRCEL - ELERAR R R _E T SRR M R A SERR A AT I -
REMBRAETT R E MR EE N R ERIRRFEESE
K - SERBEAR LSS HEATERROEEN - T HEBE L7557 —ReffkiE -
BRI RS HET A B 2R AR it A8 HE N P B T SRAE (i BIRE R S S A
i B IEEE /S NEREIZE TN B EETE » AREENELEEZLNAE
# - HAZEMPUMBIRE S - THEBFEARG SEEERHEANE - £t
FET  BWEFIAIERRTE  RRELNEGUAMERER CHEE

C RENBERFRERRANALR A ERMBEESLLF A Cappella Paulina
BHNERFAREFRESHE Y ATRAEATTENFEADEL » SEREHF
BEE > R FlAanSiE ZRMNEE - 528  Willilam E. Wallace, “Narrative and
Religious Expression in Michelangelo’s Pauline Chapel”, Artibus et Historiae 19(1989): 107-
121.

-770-



PERAMAR TR ) SR RIFAEAUEHE

Rif o ZLRBEFREENEASHEELSRRASZVESG  BEREHNE
FEMERIME K -

ER

F#FIpE . (BEHEEMEERK) B — AR OFHREZKE - FE R B2
R E—EAEEREREMA - R > THFR Bl EEEEHLEEN
REAIE B R SR ARAT 2RI N E BE - © SR IL BRI B AR A FEA
Senl - BERC BREEAN B ERBE 2%  FREAVSEH - UK FL#
FIFCH A s B8 — F SRR R - A > B AR LRI S B e =55t
IOFTEA A E S B ~ R B A a7 R A R B R BRI B B - DIES
B CESHEEEES - 0575 8 B AR 5 BE B BT 51 % T A T AR 2K
EABMTE A - HPERERATRENERERFTRZEHENE - RIEZE K
5 H AR e LN (R i AR -

AE AL G "R B0 G el sRa0iE (B R MmTRE R E AT
ERARE I ETR B I BRI - AFE TR IR JRES R TR
KETT LRI AT G T i i DR S —— I BRERIRAGR - (B2 0 &
REAEUAFE THEL EPENLE o KIS PN E R R S 81
HIBIVEREZY - BARIRTRIZ MR AL IF B IR B0 I8 1B R EIEIRRT - $L4t
HOFI AR FE Z IR B R NG FRBA BB T R R SRR - DA RAE B IF RER/F LAY B bt
i - ZREAMOEIPRERIIF B BB L E R - MR ESEEZRE - —H > RERE
I 8 ) VR B B 1 P U R A B T 1P U R A - T SRR L AE SRV R T T
BRSHENRE 0 281 R R ENE S bR R R T PR BT RE
TR BB BT R EIRVE BREREEE o HARATH] AR R SR

© Fskdsd AMA (MR ERRMR) AERORFMETR T AXARFTHF (novella) X
2E ey 2R T R WA E A 2 2 E Wolfgang Kallab » 5 8 : Wolfgang Kallab,
Vasaristudien, ed. Julius von Schlosser (Vienna: Graeser, 1908). ift +F 2 # B 34 89 £ #%
B A 2 FE T R PTEE A0 48 B A 0 DU NIR T 89 A XX &AM F 44w : Paul Barolsky,
Why Mona Lisa Smiles and Other Tales by Vasari; Patricia Lee Rubin, Giorgio Vasari: Art and
History.
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R ZEIFFEERNIZHMERS EEREZMENER - LU A A ERERE
FEFHEREEL - H A R R SRR E AR - T ERMRAYIRNT -

HR LA A F B S - B EREMEE T A ICPMEMEI(E
EHEERHAL - AR AN AN E » ATUASGAE AR AR
ZEHBE  RERERAEEE TRANEEER > URHFHEEEEAERE
BB R = A BT R S0k 2 B A B T B R - HEE =
RrEGHUHR Y - RETEBMT S P ILMAIFTE " BT R RERERARRMLZ
g REFHIRER T - ARREERMABZNETR  ARREEEELIFEL
FHER - TEEESENEHFRFAWREL » DURAE A S EAE(E SRR A M
R - BBEREESM BT rEEA BT A AIAERT A F S SR 2 R B
BIBOEATEAR L - 8RR ~ AT XA 22 - BEILSE DGR E G EE
B R EEERFHEER A EEL > BEANEGRRET -

(AXRRENTAE_AH—HEBHE)

-772-



Agostino di Giovanni
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Basso rilievo

Bearzi, Bruno
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Brancacci Chapel
Brunelleschi
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continuous narrative
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Ghiberti, Lorenzo
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i

rilievo schiacciato BT

Rosenauer, Artur RAREE

San Lorenzo EEMTHRE

Turino di Sano & G A RS T
Giovanni di Turino

Siena PEHLAA

Vite (Le Vite de’ piu eccellenti pittori, e TR E
scultori e architettori)
Vasari, Giorgio SLHA
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HEMAVE TRTERE ) KRN RITAEAIENE

Bl— : Donatello * #5;&38 (San Lorenzo, Florence, i{EMILiZ) 1 c. 1461-66 * Fif o
2| g : John Pope-Hennessy (1993), Donatello Sculptor (New York: Abbeville Press), fig. 292.
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Bl — : Donatello * #3818 (San Lorenzo, Florence, J{EFAEGE) ' c. 1461-66 » Fif o
5| B : John Pope-Hennessy (1993), Donatello Sculptor, fig. 293.
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[E 7% : Donatello » B2 5 [E 31 ¥ £X18 (Basilica del Santo, Padua) » 1446-50 o

5| B : Bonnie A. Bennett & David G. Wilkins (1984), Donatello
(Oxford: Phaidon Press), Plate 132.
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WEMAR TRTIEME ) RSN RITAEEUEIRE

BlJL : Arezzody BE# (Museo Nazionale Archeologico, Arezzo) o

5| B : Giannina Francioci (1909), Arezzo, Collezione di Monografie illustrate
(Bergamon: [st. Italiano d’Arti Grafiche).
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V.

2y
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X
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X
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B —— : Donatello » B2 G HETELE AT LAYEABE (Martyrs’ Door, Old Sacristy,
San Lorenzo, Florence) » c. 1435-40 o
2| & : Bonnie A. Bennett & David G. Wilkins (1984), Donatello, Plate 92.
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B — = : Donatello » (FHEFERIEE ) (Baptistery, Siena) * LFEMASEHT
c. 1425 » E$f » 60cm x 60cm °
5| B : John Pope-Hennessy (1993), Donatello Sculptor, fig. 67.
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1.

Siena X3 &%
John Pope-Hennessy (1972), ltalian Renaissance Sculpture (London: Phaidon Press),

b:

& ——

Plate 11.

518
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Bl — = : Lorenzo Ghiberti * (3SR EEREYEE3E )

(North Door, Baptistery, Florence) * 1403-24 » i » 39cm x 39cm ©

3| B : Kenneth Clark & David Finn (1980), The Florence Baptistery Doors
(London: Thames and Hudson Ltd.), fig. 115.
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—PH : Andrea Pisano * {JERFIBHE)
(South Door, Baptistery, Florence) * 1330-36 * & * 50cm x 43cm o
5| B : Kenneth Clark & David Finn (1980), The Florence Baptistery Doors, fig, 13.
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HERAMAVR TR FIEAE )

R R AEANE S

—F : EE G (San Francesco, Siena) 7 ¢. 1298 o

5| B : Gert Kreytenberg (1984), Andrea Pisano und die toskanische Skulptur des 14.
Jahrhunderts (Munich: Bruckmann Verlag).
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—375 : Agostino di Giovanni Z g5+ (RZEEf Ottaviano) (Museo d’Arte
Sacra, Volterra) » c. 1330 » R ©
8| B : Enzo Carli (1980), Gli scultori sienesi (Milan: Electa), fig. 97.

Ef
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PERMA G TRTIEAE ) RSN BIFHEAIENE

B —+ : Jacopo della Quercia» (EBFIEEBERZNEMZTH) (Predella of Trenta
Altar, S. Frediano, Lucca) » 1419-22 » XIEH » 24.5cm x 33.5cm o
5| B : James Beck (1991), Jacopo della Quercia, vol. 11, Plate. 37.
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B — J\ : Jacopo della Quercia » {EFH{FEAE ) (Main Portal, San Petronio,
Bologna) * 1429-c. 34 » KR o
5| B : James Beck (1991), Jacopo della Quercia, vol. 11, Plate. 106.
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Bl— 1 : Donatello » { X{##REA %) (Santa Croce, Florence) * c. 1435 » F420cm ©
8| @8 : Bonnie A. Bennett & David G. Wilkins (1984), Donatello, Plate 35.
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o Laes

& —— : Donatello and Michelozzo * Yerevan ZEf}#1 518 ) (Art Gallery,
Yerevan, Armenian S.S.R.) 7 ¢. 1425 » 85cm x 57cm o
5| B : Charles Avery (1989), “Donatello’s Madonnas revisited”, fig. 8.
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PEEMA R R TIERE | KRS RIS AEE RS

P R

F1% ) (Berlin-Dahlem, Staatliche Museen) »
LIFEHEEWE »c. 1422 KIEH » 74.5cm x 69.5cm o

5| B : Geraldine Johnson (1997), “Art or artefact? Madonna and Child reliefs
in the early Renaissance”, fig. 1.3.
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Bl—=a: Donatello » {Pazzi B2B{gF1&) B TF&ELEH -

8| B : Geraldine Johnson (1997), “Art or artefact? Madonna and Child reliefs
in the early Renaissance”, fig. 1.4.
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Andrews, Lew
1995 Story and Space in Renaissance Art: The Rebirth of Continuous
Narrative. Cambridge: Cambridge University Press.
Avery, Charles
1989  “Donatello’s Madonnas revisited”, in: Donatello-Studien. ed.,
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Vasari on “rilievo schiacciato”—Some Reflections
in the Light of Donatello’s Reliefs

Yih-Fen Hua

National Yang-Ming University

Vasari discusses three kinds of relief sculptures in the technical preface “Della
Scultura” of the Vite—"“mezzo rilievo” (high relief), “basso rilievo” (low relief) and
“rilievo schiacciato”. While his definitions of the first two are quite clear, his definition of
“rilievo schiacciato” is vague. In addition, Vasari points out that Donatello’s relief works
embody the quintessential nature of “rilievo schiacciato”. How to understand Vasari’s
statements of “rilievo schiacciato” in context of Donatello’s reliefs concerns not only the
clarification of Vasari’s controversial definition of the third kind of relief sculpture, but
also a more adequate interpretation of Donatello’s relief works.

This essay begins with the exposition of Vasari’s accounts of the above-mentioned
three kinds of relief sculpture. By the different degrees of plastic projection from the relief
ground we see a clear distinction between “mezzo rilievo” and “basso rilievo”; however,
the distinction between “basso rilievo” and “rilievo schiacciato” is not so obvious. In the
literal sense, the plastic projection of “rilievo schiacciato” is lower than “basso rilievo”;
while in fact, the lowness or even flatness of the plastic projection from the relief ground
should not be taken as the most significant feature of “rilievo schiacciato”. Instead,
Vasari’s emphasis on the character of “disegno” in “rilievo schiacciato” reveals more
information about his intention to coin this new term of relief. “Disegno” is the basic
concept of Vasari’s historical construction of the Italian Renaissance art; also, it is Vasari’s
aim to establish “disegno” as the all-embracing idea for art per se. Vasari’s intention to
make “rilievo schiacciato” the embodiment of the concept “disegno” in relief sculpture
clearly demonstrates his consistent assertion of the significance of “disegno” in every field
of the visual arts.

Since Vasari characterizes “rilievo schiacciato” in connection with Donatello’s relief
sculpture, it is meaningful to investigate Vasari’s statements in light of Donatello’s reliefs.
First of all we shall clarify whether it is really Donatello’s intention to create a new kind of
relief like “rilievo schiacciato”. According to the evidence from many historical documents

it is clear that in the fifteenth century “rilievo” was a general artistic term from the
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workshop and was used to describe all projective plasticity of depicted figures and objects
in painting and sculpture. The relief work in our sense was described in Donatello’s time as
“historia”, “nostra donna col bambino”, “tondo” etc. In fact, “relief” as a subcategory of
sculpture is to be found for the first time in Vasari’s Vite. Since it is Vasari’s intention, not
Donatello’s ambition, to assert relief as an independent kind of sculpture, it seems
ahistorical to interprete the originality of Donatello’s relief sculpture as his striving to
create a new kind of relief.

Furthermore, Donatello’s endeavor to explore the potential expressiveness of (very)
low relief is to be understood in the light of his studies of Ghiberti’s bronze reliefs and the
Sienese art. Some of Ghiberti’s reliefs on the North Door of the Florentine Baptistery did
reveal Ghiberti’s endeavor to create with very low relief the spatial scenery for narrative on
the relief ground. In the Sienese art of the fourteenth century there are numerous examples
of low relief sculpture as well. In addition, the Sienese sculptor Jacopo della Quercia—
Donatello’s contemporary—is a capable master of (very) low relief.

Hoping to provide a new understanding of Donatello’s relief sculpture instead of
labeling it with the much disputed term of “rilievo schiacciato”, I point out three features of
Donatello’s relief sculpture in the last chapter: (1) “continuous narrative”—the elaborately
shaped spatial scenery for dramatic narration, (2) “optical correction”—taking the viewer’s
standing point into consideration instead of one-sided concentration on linear perspective
system, and (3) active visual perception—stimulating the viewer’s emotional involvement

in the depicted scene.

Keywords: Vasari, Donatello, rilievo schiacciato, rilievo, relief
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