Rhyming and Phonemic Contrast in Southern Min*

Paul Jen-kuei Li

1. Introduction

Reconstructions of the phonological systems of the earlier stages of
the Chinese language, including. Ancient Chinese and Early Mandarin,
are to a large extent based on rhyme books such as Chie-yun (HJE8) and
Jang-yuan-yin-yin ChEEE). Some of the rhyme books are in turn based
on the rhyming of the poetry at the time at which they were written.
It is generally assumed that the phonemic distinctions are revealed in
the separate groupings of the finals.

In this paper we shall demonstrate that rhyming may not reveal all
the phonemic distinctions in Chinese. For one thing, there can be either
“loose” (%) or“strict” (B rhyming. Slightly different finals, including
different main vowels, can be treated as belonging to the same rhyme
if loose rhyming is practiced. For another, it is generally known that
the medials -i- and -u- are ignored in many rhyming systems. Moreover,
even main vowels with phonemic contrast may appear in the same rhyme
in modern Chinese dialects such as Taiwanese, a Southern Min dialect.!

Examples of rhyming will be drawn mainly from oral traditions in
Taiwanese, such as folk songs, popular songs and nursery rhymes to

* This paper was presented at the XIXth International Conference on Sino-Tibetan Languages
and Linguistics, September 12—14, 1986, Columbus, Ohio, U. S. A, In writing this paper, I
have greatly profited from discussion with or comments from William Baxter III, Yu-hung
Chang, Hwang-cherng Gong, Dah-an Ho, James C-T Huang, Pang-hsin Ting, Hsiu-fang
Yang and Moira Yip. I also wish to acknowledge Robert Reynolds’ editorial assistance.

1. The pronunciation is generally based on the dialect spoken in Yilan County CEBE), my native
place. This dialect is similar to that spoken in Lung-Shi (#£i%), as described by Tung (1960).
Since the authors of various 1types of Taiwanese oral literature speak quite a variety of
Taiwanese dialects, I sometimes have to take a guess as to what rhyme each author intends

to use in indicating the variety of dialect he spoke.
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demonstrate that rhyming does not indicate all phonemic distinctions.
Some examples will be drawn from modern literary works as well, to
show that loose rhyming is practiced not only in folk verse or vernacular
literature.

2. Rhyming in Taiwanese

The four nasalized vowels /i, &, d, 3/ are in phonemic contrast with
their corresponding oral vowels /i, e, a, o/ in Taiwanese, e.g. I /i1/
‘aunt’ vs. [H /i1/ ‘round, % /ke1/ ‘chicken’ vs. Jf/k&1/% ‘type of food,”
# /kav/ ‘to twist’ vs. Bk/kdy ‘to dare, 7 /go4/ ‘five’ vs. 4~ /954/ noon.
Similarly, the diphthongs /i3, i3, iii, tij/ are in phonemic contrast with
/ua, ia, iu, ui/ respectively, e.g. & /tua4/ ‘big’ vs. M /tiid4/ ‘to hit, to
flint, ¥ /iav/ ‘wild, shrewd’ vs. £4/7dv/ ‘shade, image’ i /iu1/ ‘oil’ vs.
F:/itin/ ‘sheep, & /ui1/ ‘to surround’ vs. ¥ /tii1/ ‘yellow.’ However, an
oral vowel may rhyme with a nasal vowel in Taiwanese oral literature
quite fregently.

The other contrasts in Taiwanese finals include /o/ vs. /o/, /im/ vs.
/in/, /an/ vs. /an/, e.g. ¥ /lo7/ ‘muddy’ vs. /lo7/ 4§ ‘stove, i» /sim7/
‘heart’ vs. F /sin1/ ‘new, #t /lan1 ‘difficult’ vs. A /lapi/ ‘person.
However, all these pairs of contrast are occasionally permitted to rhyme
with each other. -

In addition, a glottal stop in the syllable-final position is phonem-
ically significant, e.g. #& /sua»y/ ‘to stop’ §% /ti» v/ “to drip.” Such a
stop is often ignored in Taiwanese rhyming.

In order to exclude unusual rhyming peculiar to individual authors,
I have collected examples from different authors and different sources
of Taiwanese oral literature to illustrate each type of rhyming.
Examples are given as below.
2.1 Vowels /i/ and /i/
2.1.1 Rhymes using /i/ and /i/

2. In some types of Taiwanese, & is pronounced/kue/and##/ki7/. In such a case they are not
in contrast. Other examples for this contrast are : £te- ‘bag’ vs. ##/t€-/ ‘to squeeze’, H se]

‘small’ vs. it:/s€]/ ‘surname’.
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3. The sources are indicated in parentheses, giving the author’s name if available, followed by

the title of the song or verse, and the number of stanza.
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Some authors such as #FHg are not entirely unaware of the differ-
ence hetween an oral vowel and a nasalized vowel. The fact that the
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author employs the syllable ¥ ts’i71 to rhyme with both i ts’iyg7 and
¢ si1in the song BfF4#2#& is a case in point.
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It is clear from the above examples that /i/ rhymes freely with /i/
Taiwanese popular songs. As far as we can see, there is no

in these

regular pattern for most of them. Only a few can be interpreted as /i/
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1 1 1
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alternating with /i/.

There are numerous examples for /i/ rhyming with /i/. Naturally
there are also some examples for /i/ rhyming only with /i/, and for /i/
rhyming only with /i/, but rhymes Vyith only /i/ Cor only /i/) are far

less numerous.

2.1.2 Rhymes using /i/ only:

(1)
(2)
(3)
)
()
(6)
<0,
(8)
(9)
(10
(5)
2
(&)
1)
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In his song ZEEPUZEi% the author employs rhymes using both /i/
and /i/ interchangeably in the first, second and fourth stanzas, but
only /i/ in the third. Apparently the use of the pure oral vowel in the
third is accidental rather than deliberate.

2.1.3 Rhymes using /3/ only:
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@ fkE Ko Mo i Olk—AD

(5) 3 B i B CMEIEALTED
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Only a few rhymes using /i/ only. In the song F#§5, for example,

only the rhyme /i/ is used in the first stanza, yet both rhymes /i/ and
/i/ are used in the third stanza.

2.2 Rhymes using /iu/ and /it/
1 o 7&'3’7}%’ v CZEREE © EEE)

1u il iu 1u iu
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2.3 Rhymes using /ui/ and /iij/:
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2.4 Rhymes using /e/ and /“é/:
(1) K&dhs —i‘ﬂHE ' IS Bfi'ﬁ CEBIE)
b

b}

(@) MR ”ﬁ%ﬁ‘?ﬁﬁﬁﬁ% ﬁ%%@iﬁﬁ ' 7 %’Wﬁ CRBGO

e
® %’%’%v%’%'%CE%ﬁf)
e e e e € €
@ BBty o B (RE—RA (TEED
e € e e e e

4. The syllable /mi1/ is historically not derived from a nasal ending. The nasality of the
vowels (@) is due to the preceding initial /m~/, thus it is a phonetic rather than phonemic
feature (Ting, private discussion). However, as Chang (forthcoming) pointed out, syllables
with nasal initials predominantly rhyme with syllables with nasalized vowels, e.g. % » $ » —

» g (JLE—4E), and this indicates that they are considered nasalized by the native speakers.
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2.5 Rhymes using /a/ and /&/:
1) B’z‘z ﬁfﬁ B 4 CHEHEAHO
8 3

2.6 Rhymes using the low vowel plus a high front glide
2.6.1 Rhymes using /ai/ and /4i/ or /U&i/:

(1) i&b&ﬂk(ﬁ%%-ﬁkﬂszﬂ )
ua1 a1 ai
@) T WG R R (SRR
ai 37" ai ai &7 ai ai ai
@ W B %R ORRER: REEEED
ai ai aj ai
@ FKoF o ORAFRAWAD
ai 47 ai ai

(6) %5 410 % o &1 CKERBATED

ai ai 3] ai
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The nasal feature of the diphthongs /4i/ and /tid]/ in the examples

above is not historically derived from a nasal ending. It is either due

to the initial nasal, as in /miidi/, or is a result of a secondary develop

-ment, as in /4i/ and /p’di/. However, native speakers are aware of the

nasal feature of the diphthongs, which differs from the purely oral
diphthongs such as /ai/ and /uai/. Cf. Note 4.

2.6.2 Rhymes using /ia/ and /id/:
O F A1 fro o B CRER : FRRED

ia ia

(@) J,g,g,ﬁy%’ﬁ » &0 I M0 B CBRGERE : ZTBERED
4 ia i3d 14 4 ja ia ja ia ia

2.7 Rhymes using /ua/, /ua?/ and /@id/:

5. The nasality of the vowels /uii/ in the syllable Jf /muai-d/ is due to the initial /m~/. It can
thus be treated as a phonetic feature. See Note 4.

6. The syllable & /317/ is nasalized, in my own dialect. It is not nasalized in most other
Taiwanese dialects. This syllable appears to rhyme with the oral vowels /ai/ in many popular
songs not listed here.

7. The morpheme-syllable 7 (or written as 4%) may or may not have the nasality in the vowel

nuclei, depending on the individual speakers (see Chang 1980 : 55, Note 7).
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Based on the pronunciation of my own dialect in Ilan, the glottal
stop in the syllable-final position is generally retained in the yin-ra
(F&aA) syllables, e.g. % /sua»>~/, but lost in the yang-ra (B A) syllables,
e.g. # /dzua 4/, I& /ua 4/. This is indicated here as in my own pronun-
ciation. See also the following section, §2.8.

Sometimes we find that different syllabic endings are permitted to
rhyme with each other, as in the following two sub-sections. These are
different cases of loose rhyming.

2.8 Rhyming of an open syllable and a closed syllable ending with a
glottal stop:

a ar» ar?» a

8. I have regularized the written characters in this paper. Both characters ¥ and %% have been

used to represent the same morpheme-syllable /sua?|/ ‘to stop’ by different authors.
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It is clear that the syllable-final glottal stop is generally ignored
in Taiwanese rhyming. Normally the stop is dropped in singing.
2.9 Rhymes using different consonant endings

Most rhyme patterns use only the same nasal ending, including
/-am/, /-an/, /-uan/, /-ay/, /-im/, /-in, /-un/, /-on/ and /-9y/. However,
a few rhyme patterns sometimes mix different nasal endings, as illus-
trated in Section 2.9.1 below:
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2.9.1 Rhymes using /-m/, /-n/ and /-n/°
A@ HEoDrFoE 8B B (ERE : BERELOD

in im im in in iIn
@ AT Jiodko b CEEEDD
in in im im
® Yoo F CREEA

Im 1m 1 in

B ® &rEr#r A GRAFRHAED
an ap an ay
(@) B By @ K0 b GREFER : HAEED
an a1] an uan ay

(B) o Ao B i CKEREATED

ang an an ay
() v Ao 18 s T CBE—rAkD
an ay an an
(M -- 8 B A GEABHTED
an ay ag
8 ANsRLo i B 58 ; o tag, Ao & A CGEEAD
an ay ay ay ay an ay ayn ay an ay
As Chang (1980 :57, note 5) pointed out, some dialects do not
distinguish between % /an1/ and §% /an1/. However, speakers and singers
who distinguish between them do use these two different finals in the

same rhyme.

C @ ol (ORI

in iy in in
0 o o iF GREBTE
in ig iy iny
W MHomieFod (BRERHESD
ip in iy iy
D @ #> A H CGeimE#ED)

ag ay am
@ BEoFEs»--2»2 (JLEAEKD
o1 on sm

There are a few rhymes using /-m/ and /-n/ or /-n/ and /-n/ as

9. As Yu-hung Chang (personal communication) pointed out, a couple of these examples can
be interpreted as shifting of rhymes in the same song, e. g. A(2) and (8), in both of which
the first and second lines rhyme with each other, while the third and fourth lines shift to
another rhyme. This type of shifting rhyme patterns is found in some of the songs, such
as ZEEGA{E using rhymes /au/ and /in/, FETBEIE using rhymes /ay/ and /d5/, 7B Eusing
rhymes /i/ and /iop/. See also Tsang (1980 : 195).
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listed above, but rarly rhymes using /-m/ and /-n/ perhaps due to the
fact that the labial and velar nasals are far apart in their points of
articulation. In fact, I have seen only two cases for /-m/ rhyming with
/-1/, as in D above.

I have not come across any rhymes using /-p/ and /-t/ or /-t/ and
/-k/, or rhymes using both nasal and stop endings such as /-m/ and
/-p/. This seems to indicate that the nasals /-m, -n, -n/, unlike the
stops /-p, -t, -k/, bear the feature of nasality which is only secondary,
whereas the stops bear a feature which is more primary.

2.9.2 Rhymes using stop endings /-p, -t, -k/

I have found only a few instances of rhymes with these entering
tone syllables in Taiwanese. Moreover, only the same vowel followed
by strictly the same stop ending appears in the same rhyme as below:

A Erf5r % E CHEEAR)
at at at at
@) == == 5k CHintefE
at at
(8) 48 Ik (BRIRZE)
at at

B @ a’fyﬁca%%mJ
it it it it

(5) % Hos == - (FEEBIED
it it

C® 105l o B (RETAD

iet iet iet iet

M o B 3o 51 (RRAEWD

iet iet iet iet

D® 5% % B (FMEE

ak ak ak ak

@ dbsoxo JEo lEi CRERTD

ak ak ak

a0 B> }ii ) %’?{ CH JEHE(Z21936 @ 1670
a

ak ak
A == == Ho @ CHHEATED

ak ak

@ B O
@ 1R e CRIFRIND

ak ak
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E 9 1%@5‘%% +EEEE » +AEEM SO

ak ak it it e? e?
2.10 Rhymes using /o/ and /o/
' Occasionally open and closed back vowels such as /o/ and /o/ rhyme
with each other, perhaps ‘due to the fact that these two vowels are
fairly close to each other-

n W%k ED’i QEE‘ B0 ko B TN 0 VS
o O

'.') o 0 ) B (6]
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9 B 0 b ] 0]
(B) o & o 4% CﬁH""%“(z) 6)
) B ) (o]
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b} 0 (0] (0]

(’Yj Lo ] 0 B 0 &5 (PTIRAR &

b 0 b 0

®) i o B iF o M CEEFEO

> 0 0 o

However, these two vowels are not distinct in some Taiwanese sub-
dialects such as Taipei and Penghu (Kubler 1978, Ting 1980). It is not
clear whether the authors of these songs all speak these subdialects. If
so0, they are not really employing two different vowels in the same rhyme.

As is the usual practice in all Chinese poetry, the medials -u- and
-i- are sometimes ignored in rhyming in Taiwanese.

2.11 Rhymes with or without the medial -u-
2.11.1 Rhymes using /ui/ and /i/, /i/ or /i?/

O B8 P B CBA : DEANESD
1 ui i

(®) %mffyguff W0 3 CBERW : TR ER eIEED
1 1 1 i ui g
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B A 3 CHORRED
1
BB M B0 B B CHRE  ERD)

i ouwi i i H

W0 o ok %’E(ﬁﬁT.TﬁwﬁmH)

1?7 1 1 1 u

ko 3o D0 M o B 36 O— 1 SRAETEED

i oui ouwi i

w B o h’ﬁ’ﬁ,%’ﬁ % B (IR : BRSO~ )

i i ouwi i010i i
:zL ’ ﬁ B o Et% CGRAEF@ 6D
i ui oul

2.11.2 Rhymes using /e/ and /ue/ or /ue?/

b
@)
(8)
)
(&)
(8)
)
(8)
€)
(10
(8)

a2

#ho 58 B TE o i (BRI : AR —BEED

e ue ¢ € ue ue

o o o & ?H:C%{xl% BEBmRED

ue e e ue ue
TorRy B K H % B B (FHEK  BREAOD
e ue e € e e e e

162 A6 2 TE» 57 = CRVREE @ RORAECD

ue ue ue € ue

E’%’Z‘E(E?Et)

%E zis *;U Be o Ry Koo A CEREE : BB AED
e e e e ue ue ue

o ith 1t (Rl : BIEARKEEKE)

e e ue

8o Tt ﬁl i CIRFFAESO

e ue ue ue

15 » TR0 3 %R (FEBHD

e ue ue

' R R ﬂ}} s 5B BB & BE (B ARIRIF B

e e (S e ¢ e ue ue

oy B {K: G )

ue ue ¢

15 s 70 5 ﬂﬁ(lufrfkﬁf 3

e ue ue ¢

The problem with the examples for /e/ rhyming with /ue/ above is
that there is great dialectal variation in having the medial. The vowels
of the syllables are indicated on the basis of my own pronunciation as
in the Ilan dialect.

— 453 —



Paul Jen-kuei Li

A few of the examples above (Nos. 6, 10) can be interpreted as
using the rhyme /e/ and then shifting to the rhyme /ue/, and vice versa
(No. 11D.

2.12 Rhymes with or without the medial -i-
These rhymes- are rare.

2.12.1 Rhymes using /an/ and /iay/

W) 2o ¥ B (PEDR ¢ TR FRED
ag any agy iag

(@ Fo ko B M g CAEZAE
an ay iay iag ay

2.12.2 Rhymes using /au/ and /iau/
W \Bo--s ks T JTEEEYD

au au iau .
2.12.3 Rhymes using /am/ and /iam/
1 &2 B (—FIRED

am am iam am

@) 18> W B H CREEWD

am am iam am
2.12.4 Rhymes using /a/ and /ia/ or /iad/
O Ko oo @ GERE  HARMRRERED
a ua ja ia
2.12.5 Rhymes using /oy/ and /ion/

M) Moo B & GEPHAD
103 23 21 931

2.13 Rhymes with the medial -u- or -i-

However, the medials are more often considered in rhyming, especially
when the main vowel is a high vowel such as /i/ or /u/. In an inde-
pendent study carried out by Yu-hung Chang (private communication),
he found only 5 examples for /ui/ rhyming with /i/ (cf. Section 2.11.1
above), but no example for /iu/ rhyming with /u/.

2.13.1 Rhyming with /ui/ only
(1) fos HEo Ko B GEEE : BHINED » (BUER @ BHEILED
@) #Er B o B (5RO 0 3% (FR7H : BERD
(8 BB (R ¥ e CRARFAW2D 2 g B B CGRAKHE®@ 1)
@ ok F | (SREROD
(®) #&- B B (BGER : BHFTED
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<
®
(9)
10
a
12
(&)
14
15
(16)
a
9
19
@0
@D
@2
@3
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o B R R (BUER  BFREED

Ko B R B (EHHEED

FEoEs Ko Bl ho B A B H (BUER : HRHRED
Ko Bl Ko B R MY R B BE FRT : EEEC)
Ko fE o %o b OMKE : REFECD

280 Mo B B8 CRITBATED

Ao B B0 R OCRALBATED

%50 8 B (ERERD

X [E & B (ME—FD

o o I 88 B8 (—EFRED

B0 ey -- 0 B (CRIA%EWD

B BB B0 e (CERLED

W HE o R0 B (RS EED

BB~ E B (EERMBED

B~~~ 5 CRIEHED

He~ BB~ R~ B (EERLD

K~ HE~ B~ T CEEERD

HE ~ B~ 1 ~ B CPRBRAGRD

2.13.2 Rhyming with /iu/ only

(1)
(@)
(8)
@)

(®
©)
)
(8)
)
(10
an
2
19
19

B FEo o WS 2 Ko B (RIEFHAOSED
oo B B Ik (—ERMFEREED

o &0 T Wi (BOER 2 HBERED

HoBoW (GO B HE R

FoEoE WMWK
EoB B R R T (B koM (BERR:ERSB)
B Ko %ot CAEEBRTED

Fo o Mo B CEBBITED

koo vl o %0 5 CRZEBATED

B B B Mo B (A o odh W S B (—EERED
i B B W (RILERD

2o W F o URFHED

Foofo L0 £ BEAMED

& Tl (BNIEBRD

Mo B Fo B (SRR

2o W 2 8 (KRR
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(5 Wl 2R I CEZRBATED
In fact, the medial is usually considered in rhyming even when it is
followed by a mid or low vowel as follows: '

2.13.3 Rhymes with the medial -u- or -i- followed by a mid or low
vowel

2.13.3.1 Rhymes with /io/ only

(1) 2> FE by B (XD

@ Ao v B CRIRHRD

(8) M By X & GEVEBITED

@ --»3 & (RFLEBO

®) ffr By Ao F EHFRED

© By fE Ko F CRERID

M Koy Ko i GERHERD

® WMo & B & (FTESE

@) X% o M CRFESD

0 fko o Ko F GElBEED

) o B X F (BREND

9 % #y K F CKEFETED

@ oo K i CRERSTD

) o K iE (PHERED
2.13.3.2 Rhymes with /ien/ only

(1) Kok B B GERBETED

@ Kol B £ CRBHE%)

& Ko g o & CAEBEED

(4) Ko B & 2% CRIFEITED

®) & F M % CHFIBITED

©® Koo #k o F CKBHED

(0 [T Al s B ClEANBETED

® Koo B BE CREEIED

OB EE SRCER:NE 339

(ONESER R CRE M€ E -3V (D)
2.13.3.3 Rhymes with /ioy/ only

(1) o Er £ (GEEEE

@  C&D b 5 15 GEFBATED

(8 T& o o W5 HE CHEZRBATED

i
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(4) oo BRI g8 CEERIEED
(&) =M o GREEID
© HE Ko | W (SEEKD
M o K B & CTEARAD
®) 15 5 0 2 CEREED
.13.3.4 Rhymes with/iam/ only
(O S0 B B9 & CGBREBATED
(@) B o Kot RS LR
(&) 0 By Mo & CEBIBATED
@ B 230 B 8 CBREBIRD
ONEN - W SN A€ 1 5)
®) JE o B ook CABYBTED
2.13.3.5 Rhymes with /iau/ only
(W BB T f CEEBITED
@ AE 00 3o B CRIEHM)
(8 Ty T o G ChpiED
@ T o B EEEFED
(6) #4030 FR 0 b CKERBATED
.13.3.6 Rhymes with /ua/ or /ua>/ only
W KWW o155 Ko 76 - il (LD
@) == 3 I B CHIEBATED
@ o a0 B ¥ (FEFD
@ o B B (ARELDD
() Hio W 1 (rERELD

® Z& FHo B b URBRED

DD

[N}

2.13.3.7 Rhymes using /ue/ only (cf. §2.11.2 above)

W M Jo--0 B/ CRERIED

@ Ko A3 B GERR

@) T fEo FE B CREHIED

@ #oqEs @ A (BRILESRD
) 1k & Bl 4B GRIEWMED

©) J 0 B sl 3 (GEEHAD

o

.14 Rhymes using literary reading and colloquial reading

There are generally two different readings, literary reading (i)
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and colloquial reading (/5i&) in all Southern Min dialects. A writer
may sometimes shift from one type of reading to another in order to
preserve his rhyme (see also Tsang 1980: 206-208).
W oy Er R (BURME: FRED)
ui ui (ED ui (F) ui (GO
ai (300 1 () ue (A
The character 7§ is pronounced /puel/ in colloquial reading and /huiv/
in literary reading. These two readings can bhe reversed to keep perfect
rhyming of the song.
A mixture of literary and colloquial readings to preserve rhyme can
also be observed in the following popular songs:

in (30 ig (D iy in (HD i (3D in (XD i in (D
ia (H>  den (3O id (=) id (=)

CRTRIE  WHEEEE)D

B 1 0 -= Bl ATk : IEAEHRD

ai (32) ai (HD ai (14D

@ K> i o % o e CR 0D
ien(3z) ien(H) ien(3) ien(30)

(6) il Aili » o i ClArBETED
ien(%) ien(37) ien(H) ien(3)

(8)

3. Some Implications of the Data

It is interesting to note that more or less the same morpheme-
syllables are employed in the rhymes of folk songs and popular songs,
especially by the same authors.

Perhaps the most outstanding feature in Taiwanese rhyming is that
oral vowels are permitted to rhyme with their corresponding nasalized
vowels despite the fact they are in phonemic contrast. This implies that
nasalization might be only a secondary phonetic feature for most Tai-
wanese speakers. In other words, vowel height and backness, and rounding
of the lips are allowed to override nasalization in rhyming.

' This seems to indicate that, instead of treating the nasalized vowels
/i, &, a, 3, Uj, 14, 14, i/ in Taiwanese as segments separate from their
corresponding oral vowels, we should simply treat the nasality in these
vowels as an autosegment. To carry this one step further, even the
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nasal endings /-m, -n, -5/ seem to bear only a secondary feature, since
different nasal endings are sometimes permitted to rhyme with each
other, especially /-m/ and /-n/ or /-n/ and /-3/*% see §2.9. We have
not, however, found a single case where different stop endings /-p, -t,
-k/ are permitted to rhyme with each other, or any stop ending is per-
mitted to rhyme with a nasal ending. Nasals behave differently from the
true consonants such as stops in Taiwanese. Thus rhyming in Taiwanese
gives us an important clue as to how to treat Taiwanese phonology in
an economical and proper way.

Does rhyming in poetry reveal all the phonemic distinctions in
Chinese? Unfortunately, it does not seem so if similar practices to those
exemplified in this paper have been followed in Chinese poetry through-
out the Chinese history. Studies on various stages of the history of
Chinese phonology such as the Han period (Lo and Chou 1958), the Wei-
Chin period (Ting 1975) and the Six Dynasties period (Ho 1981) are
mostly based on thz rhyming systems of the poetry of these periods. It
seems, therefore, that we should be cautious about the conclusions drawn
in these studies and in interpreting similar data.

Nevertheless, Chinese historical phonologists need not be alarmed by
this study. Rhyming in Taiwanese (and perhaps in other Chinese dial-
ects) shows that generally only the same main vowel can rhyme with
each other. Occasionally the same main vowel with slightly different
endings, such as /ua/ and /ua?/ (see Sections 2.7 and 2.8), /im/ and
/in/, /an/ and /an/ (see Section 2.9) are permitted to rhyme with each
other in popular songs. Entirely different main vowels, such as /a/ and
/i/, /i/ and /u/, or /a/ and /ap/, are never permitted to rhyme with each
other. A few authors appear to employ the open and closed back vowels,
/o/ and /o/, in the same rhyme. However, they may have come from the
areas where these two vowels are not kept distinct (see Section 2.10).

10. There are a few cases where both nasalized vowels and vowels followed by a nasal seem
to appear in the same rhymes:
(1) W B CBZRIERD
in in 1 i
@ Fbo @170 o (—1EFm)
an an 13 14
(@) F 0 B0 B 1 RS
igp ip ey 1
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Even if they should have come from the areas where the vowels are
distinct, that would be the only rare example for two neighboring vowels
to rhyme with each other, a case of “loose rhyming” indeed.

It is generally known that the traditional tone categories were strictly
kept apart in the early history of Chinese poetry such as the Skr Jing
€. Nevertheless, in the later periods such as the chi#r it} in the Yuan
Dynasty, different tone categories were permitted to rhyme with each
other. Different tones do appear in the same rhyme quite frequently in
the oral traditions in Taiwanese with the exception of entering tone
syllables.'* This is another interesting feature in Taiwanese rhyming.

The independent studies on Taiwanese rhyming carried out by Yu-
hung Chang (forthcoming) and myself have the following findings in
common: (1) tonal contrast and the final glottal stop are lost in songs;
(2) syllables with medials /i/ and /u/ seldom rhyme with syllables
without these medials, nor do they rhyme with syllables with different
medials, and this practice is rather different from the Chinese tradition
of poetics. Our studies are based on somewhat different source materials:
Chang examines chiefly two types of literary works, lyrics of songs and
verses without accompanying music, while I cover, in addition, folk
songs, modern popular songs, nursery rhymes, and modern literary works
(see Section 1). We have, therefore, come up with these different re-
sults: (1D Nasalization of vowels is distinctive in Chang’s materials, but
not in mine; (2) Chang has not found any example for syllables with
different nasal endings in the same rhyme, yet I have found a dozen
examples for this type of rhyming (see Section 2.9.1); (3) While Chang
does not believe that two neighbouring vowels can appear in the same
rhyme, I suggest the possibility of /o/ and /o/ in Taiwanese rhyming
(see Section 2.10). How shall we account for these discrepancies? One
possible reason is that literary works generally use stricter rhyming. On
the other hand, Robert Cheng (1986) suggests that, as the sound system

of the dialect has changed, the intuition of Taiwanese speakers has also
changed accordingly.

11. Here I refer to entering tone syllables ending with -p, ~t or -k, but not with -?, which
generally disappears in singing and rhymes with open syllables (see Section 2.8).
Chang (forthcoming) concludes that the syllable-final -? in Taiwanese is only a tonal

feature, rather than a true stop consonant.
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—~ DT EEAMTLEELR  BREE » LHEMNRTLTE -
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=~ i ivra # ez io # i0r » RABETRANENAL  SHRMEES
HEBHRERPFIFENTRE » MAREFBEFATDER CLATCERE) -

s A ENEEBEOAILUEH » i uir e uverag # iagram #H jam
a # ua B ia s on # ion s AMUAREHERKSY - EERRPEFALERS
HEBERE o

ANEALBRRSTROTEHEN » 40 im # in s in 3 igy an # ans HRA -m
# -9 B9B1F » AH kam A lago
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A BRI AN TC SR Bk o
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R R RE R BL A TR M EY A — BB BRI A TR AL RS o« SRR m T E R A
LB ALUEH » (MEFREETRNXELHIOBES » ) ELUTFHRBT ST EFWIE
WATHYEB: (separate segments) » EFERLZTBITEN (suprasegmental) #
PETREL o 38—k » B EH B RN THRMAE T EE — P RE » AR S
i /3 TH o, P 4 {1 — LL R B2 Y TS o
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