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I. Introduction

The Tangut script as promulgated in 1036 is generally regarded as one of the
most complicated writing systems in the world. Due to the efforts of many
scholars, espzcially Lo Fu-ch’ang (1914), Nishida (1951, 1964, 1966), Kydanov
(1954) etc. and to the translation of the Wen-hai and the Wen-hai tsa-lei into
Russian by Soviet scholars (see Keping et al. 1969), we have come to understand
the composition of quite a number of Tangut characters.

There is no doubt that in the formation of the Tangut script the Chinese
writing system played an important part, but it remains obscure exactly what kind
of influence the Chinese writing system exerted on the Tangut script. Some

attempt has been made to look for the origins of Tangut characters in the Chinese

* An earlicr version of this paper wes presented to the XIIlth International Congress of
Linguists, Tckyo, August 29-September 4, 1982, and was printed without my knowledge in
Computational Analyses of Asian and African Languages, no. 21. The version published hzre
has been revised. In the research for this paper I am indebted to my colleagues Lung Yii-
ch’un and Chang Yi-jen for their valuable comments and suggestions. I also wish to thank
Jerry Norman and Susan Hess for their editorial assistance. I am alone responsible for any

crrors which remain.
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script.  An excellent study of this sort was made by Kycanov (1964) and further
investigation in this direction is certainly worthy of being persued. However,
in the present paper I shall focus my attention on the principles underlying the
formation of the Tangut script and try to determine the traces of Chinese influ-
ences in them.

It is generally maintained that Chinese characters are formed according to
the six principles, namely, imitative symbols (hsiang-hsing %% ), indicative
symbols (chih-shih $57% ), semantic compounds (hui-i €75 ), phonetic com-
pounds (hsieh-sheng 758%), semantic borrowings (chuan-chu ##it), and phonetic
borrowings (chia-chieh G ).

As far as the Tangut script is concerned, examples of the first category are
almost absent. The only seeming example is the character ﬁﬁ men! “gate, door”
(S 1932)!, which, according to the Wen-hai, a Tangut dictionary compiled in
the 12th century, is a picture of a door?, but one can not fail to see in it an
imitation of the Chinese character F§ ,muon “gate, door” (G 441a)3, the
original form of which was a drawing.

Examples of indicative symbols in the Tangut script are also rare. The only
examples close to this category seem to be the graphic elements 3 (connected
with the meaning “above”) and * (connected with the meaning “below”), which
are placed respectively on the top and the bottom of characters to form the

compounds as follows:

it “above” W tsiew? top (S 0188)
. lLwuz  head (S 0238)
. no? brain (S 0240)
& tséi wear on top (S 0209)

1. The reconstruction of Tangut sounds is based on Sofronov (1968: II, 276-403), with some
modifications proposed by me (See Gong 1981). The number in the parentheses preceded by
S indicates the number in Sofronov’s list.

See Wen-hai No. 478 (abbreviated as W 478 hereafter), Russian translation by Keping et al.

(S8

1969, I-102. For further discussion on this' graph see infra.
3. For convenience’ sake, the ancient Chinese reading reconstructed by Karlgren (1957) in
Grammata Serica Recensa is given (abbreviated as G).
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# “below” % vier bottom (S 4782)
4 thiz earth (S 4024)

S
o

dziwe?  bed (S 3515)
dzu? sit (S 3749)
ka? level, balanced (S 5390)

WA BR )

The forms and meanings of the Tangut graphic elements resemble Chinese
| Ziang® “up, above, top” (G 726) and T ¥a° “down, below” (G 35), with
the former going back to ancient § , L , = , & and the latter to T, T,
= and < 4 These are indicative symbols in the Chinese script.

The Tangut script abounds in semantic compounds. In order to compare
them with Chinese, we can cite the Tangut graphs 7§ §jo! “messenger” (S 4594)
and A& brei' “urine” (S 2321) as examples. According to the Wen-hai (W 987),
the former is composed of 7 (an abbreviated form of® ﬁ; da? “words”) and &
(abb. of ﬁ-;{ dai' “convey, transmit”). Thus the Tangut graph for “messenger”
is composed of “transmit” and “words”, in contrast to the. Chinese character {Z
° “message, sincere”, which is made up of A ;ﬁiién “man” and E _ngion
“word”. The latter ( #3 biei’ “urine”) is composed of 4{_ (abb. of ¥k siwo?

“bladder”) and 3 (abb. of }& zie? “water”). This composition is similar to

sién

Chinese Fg (now written as [§ ) nieu® “urine”, which is composed Aof B °mjwei
“tail” and 7k °Swi “water”.

In the Tangut script there are graphs which have symmetrical structures. For
instance the graphs #/% ka? “even, level” (S 4830), ## nwe! “compare, side by
side” (S 4872), and é‘ﬁ:tmz “ditto” have the same graphic elements on the left
and right side of the graphs. This kind of construction can be traced back
to the composition of Chinese graphs such as i 1 Jkien “even, level” (G 239),
H °pji “compare” (G 566) and j; °bieng “side by side” (G 840).

As far as phonetic compounds in the Tangut script are concerned, we can

4. These forms are small seal (hsiao-chuan /)\%), ancient graph (ku-wen H7), graphs on
bronzes and oracle bones respectively.
5. Hereafter abbreviated to “abb. of”.
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cite the graphs EZ’L liat “pine-tree” (S 0739) and Zi wal “pig” (S 5360) as
examples. The former contains the radical +f (abb. of 3?{_ sit “tree”) and the
phonetic §# 1is! “wind”. The Chinese graph with the same meaning is & ,ziwong
“pine-tree”, which, according to the Shuo-wen, a Chinese dictionary of characters
‘compiled about A.D. 100, contains the radical A& “tree” and the phonetic 4%
Jkung “public”s. The Tangut graph 74t contains the radical % (abb. of ## giul
“pig”) and the phonetic %t wa! “surname”. The Chinese character with the same
meaning %% ,tiwo “pig” (G 45) contains the radical Z “pig” and the phonetic 2
°t§ja “auxiliary word”®. Here we see that the type of graphic composition used
here is the same in Tangut and Chinese.

In the Chinese script there are cases where the same graphic element occu-
pying the same position in various graphs functions sometimes as the radical and
sometimes as the phonetic. The same phenomenon is also observed in the Tangut
script. Following are parallel -examples between Chinese and Tangut.

Chinese B °Azi  “plume” H °nzi “ear” is phonetic

% lieng “hear” H is radical
Tangut £z nju! “surname” /‘ﬁ‘ (abb. of /’,‘;LL niu! “ear”) is phonetic
F;}'_ ba! “cymbal” fﬁ is radical

The interpretation of the category chuan-chu, which I have translated freely
as semantic borrowings, in contrast to the category of phonetic borrowings, has
heen the subject of controversy for many centuries. The opinion which seems
to have gained influence in recent years is to interpret the term as applying to
characters formed by altering an etymologically related word. From this point
of view, the Tangut characters 'Eﬁ lie? “fragrant” (S 0517) and ,;%,_ lie? “ditto”
(S 0700) belong here, for they are formed from g47. lie? “fragrant” (S 0516)
by either replacing part of the graph with the radical ; (abb. of gﬁr_ naw?
“yegetable” S 1790) or by adding the radical # “tree” on the top of the

character. Following are the compound words in which these graphs appear:

6. The discrepancy between a graph and its phonetic element.results from sound change.
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i1 %ft@liez—noz fragrance (literally “fragrant-smell”, Chinese Fi& )

<ha q??t lie?-naw? coriander (literally “fragrant-vegetables”, Chinese F&ZS )

;’g}» i{t diei2-lie? lignaloes (literally “sinking fragrance”, Chinese J£%& )

By the principle of phonetic borrowing a graph is used to represent another
phonetically identical or similar word, for which no graph exists.” Thus the
Tangut graph J7 tsi! in the sense of “also” is a phonetic borrowing, since it is
primarily formed for the homophonous word meaning “small”, as is attested in
the Wen-hai’s explanation of the graph as being derived from the graph M ozit
“small” (S 1496) by removing the left vertical stroke. The process of the
formation of this graph is analogous to that of the Chinese graph 7R idk, “also”
(G 800), which is primarily invented for the word “armpit” as can be seen
from its ancient form 4% showing a man with the armpits indicated by two

strokes.:

II. The Influence of Chinese Vulgar Script on the Tangut Script

1. Graphs with the left and right side reversed.

In the Chinese script there are graphs which contain the same elements in
different positions. They are sometimes variants of the same graph and some-
times different graphs with different sounds and/or meanings. For instance, in

the Kuang-yiin, a Chinese rhyming dictionary, we find graphs as follows:
a) variants of the same graphs
KF Tk °k&n  black in the face
W %% Sie®  wing

b) different graphs with different sounds and/or meanings

J& .ou  hesitating fik .ou plan, scheme
# .Yuo dewlap, how, why, what B °kuo thigh

$8  kudn°® name of a bird B# _xuan name of a bird
74 udi  slow wind B% Aiwie slow wind

In the Lung-k’an-shou-chien #E#uF4#:, a dictionary of Chinese charac-
ters compiled by a Kitan monk around A.D. 997, such graphs appear on a
large scale. The dictionary is said to have recorded the vulgar script actually
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used in the manuscripts of Buddhist sutras. It is all the more significant, since

this immediately precedes the invention of the Tangut script around A.D. 1036.

As we find the same method of graphic composition extensively applied in the

Tangut script, we have to conclude that it owed to Chinese influence. Following

are but a few examples of this kind of graphic composition in the Chinese and

Tangut script.

Chinese

B TR
i BE
KEm" WE
ikn ME
e BEE
e HE
Tangut

7 (1, 43A,
(I, 43A,
(1, 42A,
(1, 42B,
(I, 46B,
(1I, 55B,

1192
khwei!

dziwu!

siwil @&

wol  fik

dziwu! 4%

kwie! gz

It is interesting to note

10)3 to whirl, as the wind
10) tossedlby the wind
9) chapped skin

4) pustule, pimple

7) fine wollen cloth

7) plume

earth ﬁfg phu!  earth

big :{ft lie? big

man 4% viei' man

finger 2’ now! claws

gn? whirlwind

ngo? to drive

lhia! lightning, sound of thunder
kie? bandit |

A

that some Tangut graphs acqire the corresponding

Chinese sounds and occasionally also meanings in this way. In other words, this

has become a method of forming Chinese loanwords in Tangut.

Tangut word Chinese loanwords Chinese

>

;Z dig! break Z; sweil break B suai® break
flzne! wild animal 4f 8ai' wild animal M, song  animals

© 7. {& vulgar form, IE regular form, 3@ current form.

The number and letter of the alphabet in the parentheses indicate the volume, page, and

line of the Lung-k'an-shou-chien.
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Tangut word Chinese loanwords Chincse
}ﬁ, dzia! flame % °ién1 used in transcribing  #§°jdm flame
Chinese sound homo-
phonous to “flame”

thie! house, also used in  fjf_ diem>th- sweet

e
==Xy

2117 sweet
transcribing Chinese
sound homophonous
to “sweet”
2. Graphs formed on the principle of semantic compounds with “not”
as its constituent element.

In the current Chinese script, graphs composed on the principle of semantic
compounds with “not” as its constituent element are extremely rare. The graph
7% “to search for” is composed of 7~ “not” and Fi “see”. In the Yii-p'ien it
is registered as a vulgar script for 4% . Another graph in current use is 75

143

“aslant, askew”. This graph is composed of 7~ “not” and 1F “upright”. To
the best of my knowledge, this graph makes its first appearence in the Lung-

k’an-shou-chien together with the following graphs which are no longer in use

today.
NI 7~ not /) few, little = % many, much
T T 7N not IF upright = 5 aslant, askew
=X 7% not § long = 4% short, low in height
B 7 not fj use = FF () to abandon
il 7~ not BY light = fif% dark
F:5 AR not fif good = §# bad

The Tangut script made extensive use of this method and composed dozens
of graphs with the graphic element ;[ , which is an abbreviated form for ¢

mi! “not”. The following are examples:

|F niaw? is not < | mot F%_is
’ljﬁ diu! to indict, to accuse << ;, not );:’f}to obey, to submit

9. Sce the Lung-k an-shou-chien 111, 64B, 8-10.
o (TR
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X dye?
h mat
%
Jlrip San!
B
'I,ﬁ, tShéw!
’Hff_ dze!
% dze!
1% Fwai
Wi ngie!
K 1410
¥4 1o
WA wew?

2/

nél san!

)

% keit
Ik dzwa!
1§ kyweil
»]%,k sa?
)]%; phoa?

to settle, to fix < /| not ;T#)’Lto move

big < 1] not %, fine, small

curved << ), not }ﬂ;’o straight

mountain < »| not ﬁﬁ low

dark < 1| not %t bright, light

to destroy << ), not ?ff;k to make, to do

to attack, to assault << »f mnot ff_ to withdraw
muddy, turbid < r’ not ﬁéclear, lucid
sideways, aslant << )| not ﬁ?upright
dishevelled, bad < 1) not £j good

greed < )l not /{ﬁ‘ enough, satisfied

to think, to remember << )} not ¥4 to forget
to doubt << | not 4% to believe

to disperse < :] not ﬁ,’(' to gather, to assemble
short, low in height < l’ not ;},{to grow up
short, low in height << ;, not ff long
without, none < r’ not ﬁ-to have

to disperse << 1| not gkgroup

to destroy << ,, not ,ﬁ’ito regard, to value

3. Graphs formed on the principle of fan-ch’ieh.

In translating

Buddhist sutras into Chinese, the necessity arose to render

Sanskrit sounds into Chinese script. Since in Sanskrit, ‘there were sound combi-

nations which did
the exact Sanskrit

so it was rendered

not occur in Chihese, the transliteration did not always give
sound. For instance the syllable diya did not occur in Chinese,

either in two syllables as diei-ia #5HF, or simply as da Efk.

Sanskrit: upadhyaya

Chinese : i 37 #JF # iuk-pud-diei-ja-ia
B ¥ Bk HF ‘uo-puad-dé-ia
b ¥ i HP  uo-pud-di-ia

s 1l
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In the course of time, there appeared in the new translations of sutras an
attempt to coin graphs by the fan-ch’ieh method, that is, to mark the sound of
a character by means of two characters.

The first character is used to mark the initial and the second to mark the
final. This was a method widely practiced at the time and it was but a natural
development to apply it in a new field. In the Hsin-yi-shih-ti-ching (37 # +
# #&) we find the Sanskrit upadhyaya rendered now as B J% ¥ (' «uo-pud-
dja-ia. The new character Zj dia is made up of two characters &=  dieng and
#h, °ia. The Lung-k’an-shou-chien (A.D. 997) has recorded twenty-odd such

- characters. Following are only a few examples:

g °pia < B .pjiec + # ‘ia
W pia < 3 piing® + b ‘ia
#h ‘mia < % .midng + {1 ‘ia
M mia® < 4 midng + K ja°
Th °tia < T teng + i ia
T tia® < T teng + # ia°
B dia® < = dieng + % ia°
£ °nia < % .nieng + 1 ‘ia

In the T’ung-Yin, a Tangut dictionary compiled in A.D. 1132, the
Tangut characters formed on the principle of fan-ch’ieh are marked- with the two

component characters. Following are examples:

J3% phia2 < JE phit ¥ ia

B bia? < BB 4+ % el
#omier < Fomi 4o
A ta? < RRetiz ¥’
R¥ thia? < k& thit + ¥ cia?

#f dia? < % din? 4 ¥ cia’

10. See the Hsii-i-ch’ieh-ching-yin-i (P. 946A) —¥)f¥E# compiled by a Kitan monk Hsi-lin
: Z:BE about A, D. 984-988.
11. The Hsii-i-ch’ieh-ching-yin-i (P. 957B) has the exprgssion &3 siet-dia, which seems to render

Sanskrit siddhya.
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Tt khia? < B4 khaz 4  #4 ia?
R ogiad < Rl g+ i
);’»F xia* < %z xi' + ¥4 ia?
¥ x < 4 xiw'  + ¥ ia®
2;’1‘ tsia” < %5 s + ¥4ia?

The main use of these fan-ch’ieh characters is to transcribe Sanskrit sylla-
bles. Thus Sanskrit satye is transcribed as if ﬁ’” sal-t{a?, while siddhya
siddhya is transcribed as fi:é _f % ﬁ 13 sil_dia? si'-dja% In addition to the
fan-ch’ieh characters used in transcribing Sanskrit sound, there are also fan-ch’ieh
characters mainly used in transcribing Chinese sounds. According to the Wen-hat,
the constituent elements of the following graphs are the same as their fan-ch’ieh:

W526 45 tsien' < 4k tsi? + 3% cien!

used in transcribing Chinese character % !* tsi¢én “name of a
dynasty”

W527 47 tshien' < 4% tshit 4+ fi4_ 1en!

used in transcribing Chinese character 72 !° dzién > tsh- “name

of dynasty”
III. Chinese Elements in the Tangut Script

1. Graphs similar in shape between Tangut and Chinese.

In discussing the principle of imitative symbols, I have mentioned that the
only Tangut graph referred to in the Wen-hai as based on a drawing (i. e. T’;ﬂ-
men' “door, gate”) is, as a matter of fact, an imitation of the Chinese graph
'] .men “door, gate”. It seems appropriate now to review the matter from the
angle of the vulgar script, which, as we have already seen, had an important
effect upon the formation of the Tangut script. There is no doubt" that the
Tangut ’ﬁ:ﬁ corresponds to the Chinese ['] , but it remains unclear where the

upper part of the graph ﬁﬁ comes from. In the Lung-k’an-shou-chien there is

——

12. Nevskij 1960, I1-294.
13.  [Ibid., 11-572.

14, Ibid., 1I-36.

15. TIbid., 11-65.

— 176 —



Chinese Elements in the Tangut Script

a graph ff% which is explained as vulgar script pronounced as [ 6. The dic-
tionary does not explicitly say that both graphs mean the same thing. But judging
from the explanatory notes in the dictionary, this might be what is meant, though
the graph as such exists as the first syllable in the compound word 7§ & “aspar—
agus”. The question will remain unsettled untill we can check through the
Tun-Huang manuscripts of Buddhist sutras.

The Lung-k’an—shou-chien has the following graphs as variants of the
graph #§ “teeth”.

BHE@E &3 88 =R I, 26A, 7-8)

ku-wen forms, pronounced as #§ , the three graphs are same

words
R (1, 268, 2)

in the older translations of the Buddhist canons it is written as
B A% BH (II, 66A, 8)

a ku-wen form, pronounced as

The Tangut graph é{ kuo? “teeth” (S 0264), which is translated as I
“teeth” in the Chang—chung-chu (183), seems to have been derived from these
variant forms of #§ “teeth”. The similarity in graphic shape between the Chinese
graph and the Tangut one is quite obvious.

In the Tangut script the graphic element r appears in the graphs such as
;}ﬁ;\éion‘ “iron” (S 2599), Z?E rd% “copper” (S 2560), %nlgl “brass” (S 2574);
and g tse? “pewter, tin” (S 2595), and is generally regarded as correspdnding
to the Chinese radical 4 “metal”'”. The Lung-k’an-shou—chien (1, iOB, 2) has
the graph 4 listed as the ku-wen form of the graph 4. The similarity between
Chinese 4~ and Tangut % is conspicuous.

It is convenient to mention here in connection with the radical 4 , that the
Tangut graph % kwi' “lock” (S 2550) corresponds to the Chinese graph 45 (W
415).  Although the Wen-hai takes the Tangut graphic element +# (in ff; ) to

6. The Lung-kan-shou-chien 11, 26A,5 F§ {3z » = P14
17. See Lo Fu-ch’ang (1914: 3).
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be an abbreviated form of ;{!}% zwon? “take, hold” (S 0944), it is quite possible
that the form +t is simply derived from the form <« in .

The Tangut graph %% so' (S 3750) is explained in the Wen-hai (W 916) as
consisting of the right parts of the graphs Z4_dziwu! “man” and % nie! “animal”.
This explanation is unsatisfactory in terms of both semantic and phonetic com-
pounding. The graph is used in the Chang-chung-chu to transcribe the Chinese
graph #k ,si (written as #& there) and other homophonous graphs. Since the
graph does not seem to have any meaning in itself (the Wen-hai only says it is
used in writing the Tangut family name ¥4 %% ‘ia?-so'), there is a probability
that it is simply derived from the Chinese graph #k . The similarity between
them is striking.

2. Graphs similar in composition between Tangut and Chinese.

In the Tangut script there are a group of graphs which resemble their Chinese
counterparts in structure. Following are some examples:
a. Chinese: /7 °liwo “family name”
Tangut : gt_ liwu? “graph used in transcribing /"
The Tangut graphic element g “mouth” corresponds to the Chinese graph
1 “mouth”. There is a parallelism between Chinese and Tangut in the
way that the corresponding elements are assembled.
b. Chinese: ’E (L'81, 45, A5) = % t§igk, “ome, single”
/%E(L II, 51A, 8-9) = #t _sang “a pair”

Tangut: % dzmn? “single” (S 2369)
%% Siows? “double”(S 2381)

The Tangut graph %% is used in the Chang-chung-chu (073) to transcribe
the Chinese graph #t . Since it also means “double”, we are dealing
here with a Chinese loanword. Instead of piling up the same elements,
they are put side by side.
c. Chinese: £ (L II, 55A, 10, vulgar script for [ “hear”)
< A man + FH ear

18. The Lung k’an-shou-chien will be abbreviated to L. hercafter.
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Tangut: 4 ni? “hear” (S 3605)
< %_ dziwo? man + gy niul ear
Chinese € and Tangut 4f have the same constituent elements.
. Chinese: & dzud® “sit”
Tangut: 4 dzu® “sit” (S 3749)
Since Tangut %_ “man” .corresf)onds to Chinese A “man”, we have here
double “man” in both graphs. The lower part of graph is 4 “earth” in
Chinese and fit “below, bottom” in Tangut. Both are similar in form as

well as in meaning.
Chinese: & miwang’ “forget” < 1- ,miwang “not” 4 [, “heart”
Tangut: $%7? “forget” < ﬁ (abb. of ,4(]?] “no”) + ¢$ (abb. of ,{¢$
“heart”)
The graphic structure is the same in both. The Tangut graph %7 isa
semantic compound. The Chinese %5 is a semantic as well as phonetic
compound.
. Chinese: fj .sidn “an immortél” < A “man” - [IJ “mountain”
Tangut': i §ie! “an immortal” < % “man” + s (abb. of
& “mountain”)
Chinese and Tangut have the same structure. But in the Chinese {lf, [l
,san is generally regarded as phonetic. Folk etymology seems to have
played a role in producing the Tangut ’)';:
. Chinese: - 2 khiei® “cut” < ( ¥ + 7J “knife”) + X big
Tangut : ?(;%’ khi2  “cut” < % + :)F:I' “knife”
The Tangut #ﬁ khi? is a Chinese loanword. The same element * ap-
pears in both graphs.
. Chinese: #7 (read ta since the 12th century) “strike”
< % “hand” 4 T originally phonetic
Tangut : j{l tal “strike” < z“hand” +
The Tangut ?(I tal is a Chinese loanword. In spite of a totally different

explanation in the Wen-hai, the T angut graph contains the same element
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“hand” as the Chinese and a vertical stroke which seems to have derived
from the Chinese T .

i. Chinese: ff biust, “Buddha” < A “man” -+ # piuat,
Tangut : ,’q‘: tha! “Buddha” < % “man” 4 F
Both Chinese and Tangut graphs contain the radical “man”.
The left part of the Tangut character £ resembles Chinese £ “king” in
that both have three horizontal lines and one vertical stroke. The Wen-hai
explanation for the character 2‘1*- is" “t4 FY Bt 434 7 “man piercing
three regions”, quite similar to Chinese explanation for =F , which says
“—EH=f3F” “one running through three is king”. The Chinese influencg

on the formation of the Tangut-character can be observed in the similar -

philosophical speculation.
3. Chinese phonetic elements in the Tangut script.

In the Tangut script the graphs standing for Chinese loanwords are often
formed by adding radicals to Tangut graphs with the same meanings. Following

are examples:

a. The element %_added.

Tangut Chinese Tangut
4B kew' family name & _k4u high, family B bm? high

4E A .
& wan? family name

%7 kon! body
%z Sén' body, person
2y

#% Sie? knowledge

% Séw! to learn
t_ tSie! to know

V) twan! family name

name
¥ miwpn® > wan ten
thousand, family name
5 kiung body

& .Sién body, person
3 Siok, to know,
knowledge
B ¥Yak, to learn
4 Ltie to know
B .jiwan round

B zjuk, > §- ripe

¢ khe ten thousand

\u

liwuy? body

I\

2
-

‘! self

A

[
% sie? wisdom

“hy

&K 2
57 dzie® to learn

it nwa! to know

#t_'won! round

X[% wa' soft
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The Tangut graphic element 4%_ is interpreted as representing various Tangut
characters in the Wen-hai. However, the most important thing here is that these
graphs are read as in Chinese according to the meanings of the right parts.
Without a knowledge of Chinese it would be difficult to understand how these

graphs are made up and how they are pronounced.

b. The element % added.

Tangut Chinese Tangut

%N sew? family name /) °sidu small i tsi! small
fii na' south i .nam south Z,a: zia! south
%% thie! name of a % _thien sky #% ma' sky

place, lightning
% Sew!' moat X _¥au moat BT dzie! moat
The graph %4} sew? contains the element ¢ tsi' “small” and is pronounced

like Chinese /s “small”. In the text it is used as a loanword for Chinese #ff
_sieu “bamboo flute”, which is homophonous to /v °sidu “small” in the North-
west Chinese dialect in the 12th century. The graph ,%’/tk thie! is pronounced like
Chinese & ,thien “sky”, because it contains the abbreviated form of the graph
)#;’i“sky”. Besides, in the transcription of the first syllable in the place name
K& thien— tuo, it is used as a loanword for Chinese # dien® > thien®
“lightning”, which is homophonous to KX ,thien. Here we sez how these Tangut
graphs acquire their sounds and msanings through ths medium of Chinese lan-
guage. Following are diagrams illustrating these relations:

Tangut Chinese Tangut

4 sew? “bamboo «—3%F sieu “bamboo flute”

flute” T/ °sidu small  «— Jfj tsi' “small”

%% thie' “lightning” «—& thien® < dien® “lightning”

1K thien “sky” «— )*ZL mo! “sky”
(The arrow «— indicates a meaning relationship, while

the arrow | indicates a sound relationship. )

19, See Gong 1981: 47ff.
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The diagrams show the role Chinese language plays in the formation of

Tangut graphs.

c. The element - added.

Tangut

;Té?_giewl family name 4=
ﬂklwén‘ gentleman «—F

THE
;ﬁ;‘(_diiuz girl, daughter 4

g‘f"ﬂ tshei! wealth

d. The element + added.

Tangut

4 L.

4@ tsiwan turn round
A
W
7, §én! place name

xwén! place name

Do

¥ giow' name of a

plant

E tsie! branch

e. The element 7‘|— added.

Tangut
7@ Iwen! person name
ikt xiew! to rest

f. Other elements added.
Tangut
&% xan! Chinese
#¢ §iu? place name
j% sin' nature
## kén' family name
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Below are further examples, given without explanation.

Chinese Tangut

Jhgigu cow, ox )l."‘,i_gl.ll cow, OXx

Jkiuon gentleman

— &
i
e bie! girl’ daughter

Jkiuon army ga! army, soldier
°*niwo’ > ndz-
girl, daughter

I .dzai > tsh-

wealth’

fit| -1e! good fortune,

happiness

Chinese Tangut
48 .dzie* turn round
Z,{th;e‘ divide

4l4_ mia' god

ff °tiwdn turn round
4y piuan > f- divide
it .dzién > §- god
4 ngiou cow, ox ¥t gu' cow, ox

¥ otSie branch ¥% $éw' branch

Chinese
g Jliuén wheel

fk .xiou to rest

Tangut
At dzie' wheel

4t Siwu' to rest

Chinese Tangut
# xan°® Chinese H% za' Chinese
B ziu® > §- tree 4 phu? tree

M sidng® nature Fab ts1? nature

;{% kei! gold
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4, Chinese semantic elements in the Tangut script.

In the Tangut script there are some graphs, the composition of which is
incomprehensible, unless Chinese semantic elements are assumed to be present.
For instance, the Wen-hai says the graph 4f§fsiwa! “grief, sad” has the graph
F4f su? “to be like” as its constituent. Since no semantic connexion seems to exist
between them, one might erroneously think that #4f su? is the phonetic in 4f47.
siwo' and base the study of the range of sound variation within a Tangut pho-
netic series on such kind of examples. But there is one thing worthy of our
notice: The graph #F su? is used in translating the Chinese word & .igu “to be
like”20 in the Lun-yié, The Analects of Confucius, and there is another graph
#t -éw? which is read ¥ .iou (the discrepancy between -éw? and ,jou can be
attributed either to the difference in sound systems between Tangut and Chinese
or to the difference in reconstructions. Furthermore, the Chinese reconstruction
Jiou is that of Middle Chinese around the 6th century and we are dealing here
with the Tangut sound system of the 12th century. The sound change should
also be taken into consideration.) In the Lun-y#, the Tangut 4Ht siwal “grief,
sad” is used in translating Chinese % ‘iou “grief, sad”?® which is homophonous
to #& .iou, except in tone and the presence or absence of the glottal stop. These
differences are always disregarded in the transcription. All that which has been
pointed out above can not be a mere coincidence but reveals the way Tangut
forms graphs through the medium of the Chinese language. The sound and
meaning relationships can be illustrated in a diagram as follows:

Tangut Chinese Tangut

ik siwat grief, sad «— F _iou grief, sad

T ¥ .iou to be like «— F su? to be like
(cf. #t -éw? pronounced
like ¥% and %)

The difference between this example and the examples we have given in the

preceding section is that in this case there is no sound relationship between Tangut

20. Kolokolov and Kycanov (1966: 105).
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iFsesiwol “grief” and Chinese & iou “grief”. The relationship is semantic in
nature. In the preceding section there is always a sound relationship. The
Tangut graphs stand always for Chinese loanwords, therefore the connection
between Tangut and Chinese is easier to discover. But in this case the connection
is hidden. 1t can only be discovered via semantic equivalences in both languages.

Following are further examples:

Tangut Chinese Tangut
4F Thiz dust —— B .dién dust

T BE .dién > tSh- old «— % téhén' old
2L P
78 dzwi? a censor «— @ °si a censor
T fF c°si an envoy <— 7# Sio' a messenger

a messenger

IV. Concluding Remarks

In the foregoing I have tried to outline the scope | of Chinese influence on
the formation of the Tangut script. 1 have traced not only the principles of forma-
tion, but also the Shape and structure of some individual Tangut graphs back to
Chinese origins. The most conspicuous thing in the Tangut script is that Chinese
phonetic and semantic elements are mingled together with Tangut elements in
forming graphs. Two examples will suffice to illustrate this situation. In trans—
lating Buddhist canons from Chinese into Tangut, the following transcriptions

are noted in Nevsky’s dictionary: 2!
(Nevsky 1I, 184)

oA LA s O
zia%-thi'-djp'-mo? 119! nziak-diei-sui-mua luon
(Nevsky II, 181)
BT BB K Mo wE Wk Mk FE BB
kin'-pa!-ig?-'jo?-xi'-na! Sidm-pua-xiou-xjou-xiei-na

21. The Chinese translation of the canon has no meaning—the characters were chosen to represent
the sounds of the canon as it was originally transmitted. Later, the Tangut translations were

also transcriptions of sounds rather than meaning.

s 8 s
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The third syllable in the first exmpale (‘;Lf/‘L did') is used in transcribing
Chinese 7 sudi®, because both words mean “broken, small pieces”. The third
and fourth syllables in the second example are the same graph ( g0 "i9?), which
is used to transcribe Chinese Mg ,xiou, because the Tangut f}:'i9? means “to rest”
and is synonymous to Chinese fk xjou “to rest”. {k and Mk are homonyms in
Chinese. These two examples show that Tangut graphs are actually read like
Chinese words. In the Tangut dictionary there are graphs }{; sweil “broken, -small
pieces” and f4f xiew' “to rest” which are loanwords from Chinese B suéi®
“broken, small pieces” and {k _xiou “to rest” respectively. These two graphs
are made either by changing the left and right sides of the original graph (from
;,{ to }{3’ = Z; ) or by replacing a part of the graph (from gt togit. ). No
matter whether the formation of these two graphs precedes the translation or the

other way round, the intervention of Chinese language in the Tangut script is a

fact which should not be overlooked.
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